usical Celorld. 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER.) 





“THe wort OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WIIOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—CGoethe, 


SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
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MUSIC, 


Rt 4s ACADEMY OF 


Instituted 1822. Incorporated by Royal Charter, 1830, 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES, 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Duke of EDINBURGH, 
Her Royal Highness the Princess CHRISTIAN. 
Her Royal Highness the Princess LOUISE (Marchioness of Lorne), 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK, 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CIIRISTIAN, 
President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. D. Cantab. 


The LENT TERM will commence on MONDAY, the 17th inst., and will terminate 
on Saturday, the 15th of April. 
Candidates for admission can be examined at the Institution at Eleven o'clock 
on Thursday, the 13th inst. 
By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4 and 5, Tenterden Street, Hanover Square, London. 


| ONDON BALLAD CONCERTS, St James’s Hatt, 
4 under the direction of Mr JoHN Boosey. TkenTH Season. The Series for 
1876 will consist of one Morning Concert, to be given on SATURDAY, January 8, 
and 12 Evening Concerts, to be given on the successive WEDNESDAYS. The fol- 
lowing Artists will appear at the Morning Concert, Jan. 8, and at the first Evening 
Concert, Jan, 12:—Mdme Sherrington, Mdme Edith Wynne, Mdme Patey, Mrs 
Osborne Williams, and the Sisters Badia; Mr Sims Reeves, Mr Edward Lloyd, 
Signor Foli, and Mr Maybrick. Pianoforte—Mr Nicholson. ‘The London Vocal 
Union (from St Paul’s), under the direction of Mr Walker. Conductors—Mr 
SipNEY NAYLOR and Mr Meyer Lurz. Tickets for the Morning and Evening 
Concerts are now ready. Stalls, 6s.; family tickets to admit four, 21s.; balcony, 
38, ; area, 38, and 2s.; gallery and orchestra, One Shilling; to be had of Austin’s, 
St James’s Hall: Boosey & Co., 295, Regent Street; and of the usual Agents. 





SACRED HARMONIC SOCIETY, Exeter Hatyt. Con- 
\ ductor — Sir MicuAkn Costa, Fripay, Jan, 7, 1876, MENDELSSOHN’S 
“ELIJAH.” Principal Vocalists—Mdme Edith Wynne, Mdme Patey, Miss Jessie 
Jones, Miss M. Hancock; Mr Vernon Rigby, Mr Carter, Mr Smythson, Mr C. 
Henry, and Mr G, Fox, Organist—Mr Willing, Tickets—3s., 5s., 10s. 6d. 

\ ONS. GUILMANT (of Paris) will give TWO ORGAN 

j RECITALS, at the Bow and Bromiey Institute, North London Railway 
Station, Bow, E., on WEDNESDAY and THURSDAY, 5th and 6th January, Doors 
open each Evening at 7.30. Recital at Kight o’clock. Admission, Sixpence and 
One Shilling. 


USICAL ASSOCIATION, 27, Hartey Srreet, W.— 
SECOND SxEssion, 1875-6. THIRD MONTHLY MEETING, Monpay, 
January 3rd, 1876, At 5 p.m, punctually a Paper will be read by the President of 
the Association, The Rev. Sir FREDERICK A, Gork-OUSELEY, Mus. Doe. Oxon., 
M.A, Prof. Univ. Oxon., entitled: ‘‘Considerations on the History of Ecclesiasti- 
cal Music in Western Europe.” The Chair will be taken at 4.30 p.m. for ordinary 
business, CHARLES K. SALAMAN, Hon, Sec. 





DME SAINTON-DOLBY’S VOCAL ACADEMY, for 

the training of Professional Vocalista (Ladies only). The Classes will 

be Resumed on MONDAY, January 17th, Mdme SAINTON receives Candidates for 

admission on TUESDAYS, between Three and Four o'clock, at her residence, 71, 

Gloucester Place, Hyde Park, W., where all communications relative to the En- 

gagement of her Pupils for Lessons, Concerts, Oratorios, &c., should be addressed, 
Pr can be obtained of Messrs Chappell & Co., 50, New Bond Street, W. 


M and MDME SAINTON beg to announce that their 
e MEETINGS for the practice of VOCAL CONCERTED MUSIC will 
commence on MONDAY, February 7th. Particulars as above. : 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 
LYON & HALL, 


WARWICK MANSION, 














OORE and BURGESS MINSTREL SONGS.—AlIl the 


new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not nevessary to 
obtain a licence to sing these songs at private meetings and soirées. 





i ie MOST BEAUTIFUL SONGS and BALLADS of 
the day are those sung by the MOORE and BURGESS MINSTRELS at Str 
JAMES's HALL. The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry S. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. BR. Thomas, W. Meyer Lutz, John Hobson, &c. 
\ OORE AND BURGESS MINSTREL SONGS.— 
The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 
ago. 
The Piquet. 
The wild, white rose. | 
A boatman’s life for me. | 





Return of the Exile. 

Glory or the Grave. 

The Alpine Hunter. 
Heavenly Voices. 

Gentle Flowers. 

The Buckles on her Shoes. 


My Lily. 
The Flight of the Birds, 


Sing, dearest, sing. 
Many weary years ago. | 
May be ordered through any Musicseller, or obtained direct from the Publishers 
St James’s Hall, post free. 





Post free, One and Sixpence. 


ha 7 yr Aa 

ING ME THE SONGS THAT I LOVED LONG AGO. 

b Composed by W. Meyer Lutz. One of the most beautiful and tuneful 

Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 

past. Now being sung with immense success at Sr James's HALL. Can be 

ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James's Hall. 


NYHE FLIGHT OF THE BIRDS. 

An entirely new and charming Ballad. Words written by Henry 8. LEIGH, 
Esq. Suitable for Alto, Tenor, or Soprano voices. Now being sung by the MOORE 
and BURGESS MINSTRELS, at Sr JAmgs’s HALL, with extraordinary success. 
Can be ordered of all Musicsellers; or obtained direct from the Manager of the 
Moore and Burgess Minstrels, St James’s Hall. 








EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 


“Sing me the songs that I loved long ago,” ‘‘The Flight of the Birds,” 
“The Piquet,” and ‘‘ Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James's Hall. Post free, 1s. 6d. 


SUNG BY MDME CHRISTINE NILSSON. 


SWEET VILLAGE BELLS. 


The Poetry by the late DESMOND RYAN. 


AND 


“| FEAR THY KISSES, GENTLE MAIDEN.” 


Tue Porrry py SHELLEY. 


THE MUSIC BY 


J. W. DAVISON. 


PRICE 4s, each, 
LONDON: DUNCAN DAVISON & CO., 244, REGENT STREET, W. 


‘The most interesting feature was, perhaps, the singing by Mdme Nilsson of 
two songs by Mr J. W. Davison, a gentleman who, in his capacity of composer, is 
much too little known. ‘The ballads we allude to were ‘I fear thy kisses, gentle 
maiden,’ one of a set of vocal illustrations of Shelley, and ‘Sweet Village Bells,’ 
words by the late Desmond Ryan; the music in either case being of high artistic 
merit, and worthy the notice of the famous artist to whom the public are indebted 
for their acquaintance with the compositions, Mdme Nilsson’s success was un- 
equivocal, the yocalist being recalled to the platform no less than three times."— 
Concordia, 
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CRYSTAL PALACE 
SATURDAY CONCERTS 





(18'75-6). 


Conductor—Mr. AUGUST MANNS, 











HE first half (twelve) of these concerts have now been held, 
at which the following novelties have been performed :— 


Bach—Cantata, God’s Time. 
Haydn—Symphony in E flat. 
Weber—Symphony No. 2; Overture, 
and Rondo for bassoon and orchestra. 
Raff—Symphony in G minor. 
Volkmann—Overture, Richard the Third. 
Wagner—Overture, Fliegende Holliinder. 
Macfarren—Oratorio, St John the Baptist. 
Pierson—Overture, Macbeth. 
Holmes—Violin Concerto. 
Cusins—Overture, Love’s Labour’s Lost. 
Stephens—Overture, Dream of Happiness. 
Wingham—Overture in E. 


Amongst the non-novelties were :— 


Beethoven—Symphonies 1 to 4; Concertos in G and E flat; 
Overtures, Leonora (2), and Hymont. 

Weber—Overtures, Freischiitz and Oberon. 

Schubert—Symphony in B flat. 

Mendelssohn—Overtures, Jrumpet and Ruy Blas ; 
minor ; Walpurgis Night ; Lobgesang. 

Schumann—Overture, Scherzo and Finale ; Overture, Manfred. 

Spohr—Symphony, Power of Sound. 

Bennett—Overture, Parisina. 

Wagner—Overture, Tannhiiuser. 


The second half poy of the series will open on the 10th 
January, 1876, and the following novelties will be performed 
during the series :— 


Bach—Suite for flute and orchestra. 

Handel—Chandos, 7’e Deum. 

Haydn—Symphony in D. 

Mozart—Requiem. 

Beethoven—Selection from Octett for wind; and from Serenade for 
flute and strings. 

Schubert—Grand Duo in C, orchestrated by Joachim ; Allegro for 
strings in C minor. 

Mendelssohn—Capriccio in E minor for strings; Hymn, ‘To the 
Sons of Art”; 95th Psalm, with MS. chorus. 

Schumann—Overture, Rheinweinlied, (with chorus) ; Introduction and 
Allegro for piano and orchestra in D (Op. 134); selection from 
Spanisches Liederspiel (Op. 74), for a vocal quartet. 

Brahms—Finaldo, Cantata for solo tenor, men’s voices, and orchestra, 

Raff—‘‘ Mazurka, Polonaise, and Russisch,”’ for orchestra. 

Wagner—Extracts from Tristan und Isolde. 

Liszt—‘‘ Mephisto Waltz,” for orchestra. 

Rubinstein—Pianoforte Concerto (No. 3) ; Scena for soprano, 

Benedict—Andante and Finale from Symphony in C, 

Prout—Magnificat, for solos, chorus, and orchestra, 


Peter Schmoll; Adagio 


Concerto, G 


Among the non-novelties will be : — 


Beethoven-—Symphonies 5 to 9. 
Mozart—Hafner Symphony. 
Mendelssohn—Symphony in C minor. 
Schumann—Symphony in B flat. 
Hiller—Pianoforte Concerto in F sharp minor, 
Brahms—Grand Serenade. 
Bennett—Caprice in E. 
Sullivan—Symphony in E. 





Crystal Palace, Dec. 27, 1875, 


“THE GLADIATOR,” 


R THURLEY BEALE will sing C. E. Tinney’s new 
Song, “THE GLADIATOR,” Jan. 5th, London; and at Mr C, E. Tinney's 
Concert, at the Atheneum, Camden Road, Jan. 28th, 1876. 


MDME ROSE HERSEE. 
DME ROSE HERSEE will be free to accept Oratorio 
and Concert ENGAGEMENTS on and after January 24th. All letters to 
be addressed to Lee Place, Lewisham, 8.E. 


DME ANTOINETTE STERLING begs to announce 

that she can accept ENGAGEMENTS on and after 7thof January. All 

communications addressed to her at her residence, 9, St George’s uare, 
Belgravia, 8, W., will receive immediate attention. 


ERR HERMAN FRANKE will perform CONCERTO 


(Violin), by Max Brucu, This Day, at Manchester. 


USIC TRADE.—WANTED, an ASSISTANT in a City 
House, as SALESMAN. Must understand Tuning. Apply, by letter, 
stating age, qualifications, salary, &c., to “A. Z.,” Mr Lawrence, 154, Fenchurch 


Street, 














ERR SCHUBERTH (Founder and Director of the 

‘Schubert Society) begs to announce his Return to Town from the Continent, 

The Prospectus of the Tenth Season of the Schubert Society will be issued about 
the middle of January. 


R CARRODUS will return to London, January 8rd.— 


47, St Paul’s Road, Camden Square. 


R MAYBRICK has Returned to Town, and can accept 
ENGAGEMENTS for Oratorios, Concerts, &c, Address, 2, Little Argyll 
Street, Regent Street, W. 


\ NIEDZIELSKI, having just finished several Provincial 

e Engagements, the most recent of which was at Brighton, where he was 
enthusiastically received, can now ray ENGAGEMENTS, Singl: , or with his 
Vocal and Instrumental Concert Party, in London or the Country. The Coventry 
Standard says : ‘The great Polish violinist, M. Niedzielski, cannot be too highly 
praised, Suffice it to say that his marvellous execution upon the violin evoked 
deserved and enthusiastic applause, the performer being brought before the foot- 
lights again and again.” e has also been as highly praised by foreign and 
London journals, Address, Care of DUNCAN DAVISON & Co., 244, Regent Street, W. 


T MARY’S HALL, 5 and 6, St Mary’s Road, Canonbury, 
Islington, N.—ENGLISH and FRENCH INSTITUTION for LADIES, on 

the Principles of Queen's College, Established 1849. Will RE-OPEN (D.V.) on 
the 11th of January. Ladies wishing further instruction in any branch of Educa. 
tion under eminent Professors can be received as Boarders for a Term, or longer, 
with every facility for Study and Special Preparations for Local and other Exami- 


nations, Prospectuses forwarded upon application, 
SARAH NORTHCROFT, Principal. 


USIC BUSINESS for SALE.—To be DISPOSED of, 
with immediate Possession, the STOCK and GOODWILL of the old- 
established Business, carried on at Cardiff, under the name of RIGHTON & Co., 
and now in Liquidation. To suit the convenience of the purchaser, the Connection 
and Goodwill of the Business will be sold with or without the os and Har- 
moniums on the Premises, Also the Lease (99 years) of the commanding and 
extensive Premises, recently improved and enlarged at a considerable expense. 
Altogether, this is a most favourable opportunity for investment in the Pianoforte 
Trade for any one who has a disposition that way. For further particulars, apply 
to the Trustee, Mr FREDERICK LUCAS, Public Accountant, 20, Great borough 
Street, London, W. 




















‘THEORY OF MUSIC (A First Book on the). By Louisa 

Gipson, Second Edition in Press, ‘‘A clear explanation of elementary 
matters essential to a pianist.”—Prof. G. A. MACFARREN. ‘“‘It cannot but prove a 
great help to all who teach music to beginners.”"—Mdme 8S, DoLBy. ‘I am per- 
fectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT, “I think so highly of it, that I would advise every student beginning 
music to study your book.”—F. B, JEwson, Esq., Prof. R.A.M. ‘I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. LONGHuRST, 
Org, Cath,, Canterbury, London: Morratt, PAIGE & Co., Paternoster Buildings, 


ILLUSTRATED BY HUMOROUS PICTURES. 
Now Ready, post 4to, cloth extra, gilt edges, 10s, 6d. 


A TRIP TO MUSIC-LAND: A Fairy Tale. Forming an 

Allegorical and Pictorial Exposition of the Elements of Music. By Emma 
L, SHEDLOCK. Illustrated by Twenty full-page Pictures of a highly amusing 
character, from designs by J. Kine JAMES. 

‘* Miss Shedlock’s charming book, with its admirable illustrations,” —Figaro, 

‘A great novelty, and written ina clever and amusing style. It cannot be 
praised too much,”—Court Journal, 

‘Miss Shedlock may be congratulated on having produced one of the most 
original and ingenious books of the season, Her ‘Trip to Music-land’ is an 
attempt, and a very successful one, to guild the bitter pill of musical instruction 
with the attraction of a fairy tale. She endeavours, and with great cleverness 
works out her idea, to give in this handsome quarto an allegorical and pictorial 
exposition of the elements of music, which, in a most novel and entertaining 
manner, obviates much of the repulsive drudgery that is attached to rudimentary 
musical teachiig. Mr James has greatly aided the accomplished authoress by 
making her explanations additionally attractive by his humorous and original 
illustrations,”—Daily Telegraph, 

London ; BLACKIE & SON, Paternoster Buildings, 
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OBERT COCKS & C0. i) NEW 
r MITANIA. Valse de Concert. Composed for the Piano- 


forte by BRINLEY RICHARDS, 48.; post free, 24 stamps. 


OBERT COCKS & CO.’S LIST of 400 CLASSICAL 
and STANDARD MUSICAL WORKS, well suited for Music Gifts, offered 
at greatly reduced prices, may be had gratis and postage free on application. 


EW MUSIC.—Messrs ROBERT COCKS & COMPANY, 
of New Burlington Street, London, have published a CATALOGUE of more 
than Five Hundred Pianoforte Pieces by Brintey RicHarps and GEORGE 
FREDERICK WEST. The Catalogue is issued gratis and postage free, and will, no 
doubt, be useful to teachers, amateurs, and others. =e ide the Yorkshire Post, 


‘YE KEN JOHN PEEL. The celebrated Hunting Song. 
; Post free for 25 stamps (pre-paid), from W. METCALFE, Chiswick Street, 
Carlisle. ‘The only correct edition, both as regards words and music,”—Vide 
ad Field, 


EAUTY SLEEPS. Words by Sir Watrer Scorr. 
Music by CHARLES B, BRAHAM. 48, ‘‘ Upon this song—the composition of 
a man who bas long ere this made his mark as a composer, and who can claim 
the honour of being a son of the most celebrated tenor vocalist England has ever 
known—we have already commented, when it was first introduced into the score 
of Fleur de The, at the Criterion Theatre, Sir Walter Scott's poem is thoroughly 
well known, and the melody to which it is set is more than usually pretty and 
captivating. The amateur tenor who can sing ‘ Beauty Sleeps’ with due expres- 
sion will find it one of the most charming things of the sort he has seen for some 
time.”—Figaro, Dec, 18th, 1875. BR. Minis & Sons, 140, New Bond Street, W. 


\UILMANT’S PIECES de DIFFERENTS STYLES pour 
T ORGUE, Livraisons 11 et 12 are now Ready, Scnorr & Co., 159, Regent 
Street, Ww. 


PIANO MUSIC. 











“SCHOTT & COS 
NEW CATALOGUES OF MUSIC FOR 


PIANOFORTE, CLARIONET, 
VIOLIN, ORGAN, 
TENOR, | HARMONIUM, 


CONCERTED MUSIC 


VIOLONCELLO, 
(Trios, Quartets, &c.), 


DOUBLE BASS, 

FLUTE, 
May be had post free on application. 

159, REC itENT STRE ET, i ONDON, W. 





CRAMER'S STANDARD WORKS. 
om JOHN GOSS’S HARMONY AND THOROUGH BASS .. 10s. 6d, net 
A. MACFARREN’S RUDIMENTS OF HARMONY aa .. 78, 6d, net, 
HICHTE R'S TREATISE ON HARMONY . * . a .. 7s, 6d, net, 
COUN TERPOINT . .. 7s, 6d, net. 


“ WATCHMAN, WHAT OF THE NIGHT?” Sung by Mdme Patey, Signor Poli, &c. 
“THE VEILED PICTURE,” Sung by Signor Foli, &c., &c. 
“CONSTANCY.” Sung by Mr. Pearson, &c., &cv 

4s. each; sent at half price and post free by J. B. CrAmer & Co,, 201, Regent 
Street, London, Ww. 


NEW AND POPULAR SONGS. 
“THE MOUNTEBANK.” By Vivien. Sung by Mr Santley. (10th Edition) 4s, 
‘THE LOVER AND THE STAR.” P. D. GuGLIELMO. Sung by Mdlle Liebhart 4s. 
‘““FAR AWAY.” (New Edition) - - - - 48, 


“UP FOR THE KING” (in B flat and D). ALFRED PLUMPTON - = = 38 
“GOOD BYE.” G, A. MACFARREN - - . . - - - + - 3a, 
“THE FLOWER GIRL.” G, B, ALLEN - - - - - - © & 
“THE LITTLE ROAMER.” Do. . . - - - - - - 38, 
‘““HONOUR BRIGHT.” J. L. HATTON - - - 3s, 
“THE MERRY MAID.” P. D, GuGLIELMO, (In B fat and C. ) Sung by 
Mdile Liebhart ° - 3s, 


NEW MUSIC FOR ORGAN (with Pedal Obbligato). 
“FESTIVAL MARCH.” By ALFRED J. DYE - 
“MARCHE HEROIQUE.” By J. BRADFORD, Mus. Bac., Oxon, (Dedicated, 
by permission, to Dr Spark, Leeds) - . - - 3s. 
All Post Free at Halt Price. 
MUSIC—Engraved, Printed, and Published, in the best Styles, at 
unusually low prices, or by mutual arrangement, Send for an Estimate, 


SIMPSON & CO., 33, Argyll Street, Regent Street. Ww. 


“MY LADY SLEEPS.” 
SERENADE FOR VOICE AND PIANO, 
By IGNACE GIBSONE. 
Price 4s. 
London; DuNncAN DAVISON & CO., 244, Regent Street, W. 

“These verses have been often put to music with more or less success; but Mr 
Gibsone’s work has a character of its own, while expressing the sentiment of the 
text with admirable force and truth, "Daily Telegraph. 

‘‘Longfellow’s poem has often been set before, but seldom more acceptably 
ky rGibsone, The melody is yery pretty, and not by any means difficult,” 
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STANLEY LUcAS, WEBER, & 00., 


84, New Bond Street, and 308a, Oxford Street, W. 


POPULAR SONGS. 


1. The hopes of summer return ‘Du sollst meine liebliche Rose ane 
2, Lingering o’er the past (Denkst du meiner auch) aa 
3, When roses are blooming (Im Monat der Rosen) 


BENNETT, SIR W. STERNDALE. 


In radiant loveliness, Slaaones 


BRAHMS, J 





No. 


Wiegenlied. Cradle Song 


Sontag. Sunday . 
CELLIER, ALFRED. 


Fly, little song, to my love 


Little bird, The 
CHOPIN, FR EDERIC. 

SEVENTEEN POLISH SONGS, English translation nd the Rev. J. Trout- 

beck, Bound, nett ‘ 

No. 1. The maiden’s wish (Miide hen’s w unsch) 
5. A maiden’s love (Was ein junges Midchen liebt) 
14, ‘The ring (Das Ringlein) an 
16. Lithuanian song (L ithauisches lied) 
Ditto with another Eng glish translation, inA. 


CUMMINGS, W. H. 


Out in the waters .. 
They came together 
What have you done ? 


CUSINS, W. G. 
HATTON, J. L. 


(So the td goes) In F 


Wishing well, The 


Maiden’s rose, The, 
Do. 


In A flat 
HECHT, E. 
Op. 13, No. 1. Innocent child and snow- white flower .. 
Op. 13. No, 2. Sweet Springtide (Friihlingslied) English and German 
LIEBE, LOUIS. 
Op. 75. Love's joy and sorrow (Liebes Lust und Lied). A cyclus of Six 


Songs, English and German. 
No. 1, That springtide dream (O giinne mir den Friihlingstraum) 
I muse on thee for aye (Dein denk’ ich fort und fort) ‘ 
Comes yet a glad spring day (Fiir dich auch naht ein 
Friihlingstag) ~ 
4. My dear one at home ‘(Beim Liebchen zu Haus) 
5. The picture (Vor ihrem Bilde) .. 
6. No more (Vorbei) 


LISZT, FRANZ. 
Songs (English translation by Senetenas Bache.) 
No. 1. Mignon. Know’st thou the land (Kennst du das land) in F a 
The same in E flat... 
5. Thou bloomest like a flow’ret (Da bist wie eine Biume).. 
7. The violet (Das Veilchen) . 
9. The Loreley (Die Loreley) 


RAFF, JOACHIM. | 
Serenade, Stindchen. Day is o'er, and — dark mantle on den 
Himmel und die Erden) ‘ 
RUBI NSTEIN, ANTON. 
TWELVE PERSIAN SONGS. 
No, 1. Not the angels in seal ‘felds of blue 
3. When thy fairy feet delight my gaze . 
4. The gentle rose hath made lament 
% Bend, fairest flow'r, to me ee 
9. Oh! could it remain so for ever 
5 The golden sun wassmiling .. 
Look not so coyly, heart’s delight 4 
A Night i in Spring. No.1. Op. 72. In DandF.. 
The Forest Witch. ,, 3. (Sung by Miss A, Sterling) 
In the Forest, a Gee cn 


The Tear 
ae SAINTON- DOLBY, “MDME. 


They often ask why I never sing 


Her own sweet self 
TAUBERT, Ww. 


Ina distant land. (In der Fremde), English’ and German 
Cradle Song. (Wiegenlied.) English and German 


TOURS, BERTHOLD. 


Fisherman’s Wife. Contralto Song. Sung by Miss aA, 
Little Chair, The .. 
Myrrha, A Serenata (Now the moon is lancing) 


The Ivy Tower 
VINNING, R. O'LEARY. 


I know my love loves me 


ep 





My angel lassie .. eo ‘a = * re 
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METZLER & CO. 'S 


NEW LIST OF PUBLICATIONS. 


ETZLER & CO.’S CHRISTMAS ANTHEMS. 
3d 


BETHLEHEM. Cu. Govnop wie ce ia a a ov 
HOSANNA TO THE SON OF DAVID. J. L. Harron.. me ts ‘ae 
LET US NOW GO EVEN UNTO BETHLEHEM. Do. “s ef ~~ 2 
ALL THE ENDS OF THE WORLD. Do. .. a 
BLESSED IS HE THAT COMETH IN THE N NAME OF THE LORD, Do. 34. 


NOW WHEN JESUS WAS BORN. Do. .. . 2d, 
IN THE DAYS OF HEROD THE KING < — 


ETHLEHEM. The Shepherds’ Nativity ‘Hymn. Ca. 


_ Gov NOD. For use of Choirs, Price 3d. Words only, 48. per 100. 


ATIZPAH. 


when we are absent one from another.”) 
FARNIE, — Music by OpoARDO Bari. Price 4s. a. 
FOR THE AMERICAN ORGAN. 


ACRED MELODIES. Expressly arranged for the 
L American Organ by E. F. Rrwpavutt. Containing 28 pieces from various 
Composers, Ancient and Modern. Price 1s.; post free, 13 stamps, 


N ETZLER & CO.."S HARMONIUM LIBRARY.—No. 3, 
containing 27 Sacred Pieces, arranged by EpwARD F. RIMBAULT. Price Is. 
DANCE MUSIC BY C. vietainieea’* 


Leonie Waltz. Beautifully Illustrated, Solo and Duet .. , o 
Fly Away Galop. Solo, 3s. Duet ie -. 48, 


W..2 TRIGHT “NEW SONGS. 


(“The Lord watch between me and thee, 
Sacred Song. Words by H. B. 








EW 





WRIGHTON’S 
A Messing on the sweet South wind, 
Smile kindly on me 
I float my bark ‘ 
That was long ago : 
Think not I can a forget thee . 


Now Ready, | rr ; ‘ 
RAMER’S VOCAL GEMS, No. 57, containing Six Sacred 
J Songs by Miss Davis, including ‘‘ Ruth.” Post free, 7 stamps. Detailed 
list of contents on application, 





Now Ready 
YRAMER’S VOCAL GEMS, No. 58, containing Six Songs 
J by Gounop and others, including the colsbented ‘Guardian Angel.” Post 
free, 7 Ste amps. Detailed list « of contents on applic ation. 


art 8, Now Ready, 
HE ORGANIST’S FRIEND. By Josrpn Rosryson. A 
collection of Voluntaries, Choruses, Interludes, &c., arranged for the Organ 
and Harmonium. Price 3s. each; or comple te, 6 Books, in cloth, price 7s, 6d. 


ARK! THE HERALD ANGELS SING. Menvetssonn. 

Brilliantly arranged for the Pianoforte by BRINLEY RICHARDS. Price 4s, ; 

post free, 24 stamps. _ 

New and Revised Edition. 

URROWES’S PIANOFORTE PRIMER. Containing 

the Rudiments of Music, suited for private tuition; Teaching in Classes; 

with Dictionary of Musical Terms added. Price 1s, 6d., paper cover, cloth back ; 
or 2s. 6d, bound in cloth. 


New Edition, carefully edited. 
URROWES'S 





‘ THOROUGH-BASS TRAINER,” con- 
taining Explanations aud Examples of the Rudiments of Harmony, with 
50! Exercises, Price 2s. 6d. 

SUNG BY MISS ANNIE BUTTERWORTH. a 
HEAR THEE SPEAK OF A BETTER LAND. New 
Song for Contralto. _ Music by ARTHUR CECIL, _Price 4s, » 

ee READY, 
METZLER & CO,’S CHRISTMAS NUMBER OF DANCE MUSIC, 


Being No. 14 of Metzler & Co.'s POPULAR MUSICAL LIBRARY. 
CONTENTS F 


R.H. THE DUKE OF EDINBURGH, 
CHARLES COOTE. 
EMILE WALDTEUFELD, 
H. J. TINNEY. 
CHARLES COOTE, 
Moritz RELLE, 
KELER BELA, 
H. J. TINNEY, 
C. H, R. MARRI0TT, 


. THE GALATEA VALSE . 
PAUL-Y-TOOLE-Y-TECHNIC oaDIILLE 
MANOLO VALSE .. ; ‘ 

BRITISH ARMY POL KA_ 

TOMMY DODD QUADRILLE 

VALENTINE GALOP : ve 
TRAUMGLUCK POLKA-MAZURKA .. 

THE FRANC-TIREUR WAR GALOP.. 
NACHTLIEDER VALSE . j 

. BRIGHTON BOATMAN GALOP- CHARLES CoorTE, Jun. 
. BRIGHTON BOATMAN QUADRILLE CHARLES COOTE, Jun, 


In handsome Wrapper, price ONE SHILLING, - Post free, 13 stamps. 
500th Edition. i, 


EMY’S ROYAL MODERN PIANOFORTE TUTOR. 


Price 4s.; bound in cloth, 6s, 6d. 


London: METZLER d 00, 37, Gt. Marlborough St, 


AND OF ALL MUSIC AND BOOKSELLERS, 


PPS ROSS YH ~ 


ee 











[Jan. 1, 1876. 


DUFF & STEWART'S 


LIST OF 


NEW & FAVOURITE SONGS. 


NEWEST SONGS. 


Henry Smart 
Franz Abt 
Virginia Gabriel... 
Louisa Gray 
Franz Abt 
Louisa Gray 
Louisa Gray 
Berthold Tours... 
Berthold Tours.. 
Virginia Gabi bi. 





A maiden sat alone 

Angels are watehing 

Far away in the West 
Home of my childhood 

If it were not for thee 

My Highland home 

My little sister 

Only love can tell tee 
The Charms that I sing ... 
The Old Journal . 


FAVOURITE SONGS. 


Franz Abt 
J. L. Hatton 
eat vo sé Ciro Pinsuti 
In E flat and F ins we §=W. C. Levey 
From JI 


Absence and Return see eee 
A bird sang in a hawthorn tree 
A little cloud 
Beautiful dreams, 
Seneath a portal (La guerra appena). 
Talismano. In¥ flat and F 
Setter land, The ... 
Bird of the Wilderness 
Blossoms ... sae aad eee 
Brave old Temerai iire, The. In E flat and G 
Come music with thy softest tone. = 
Dolly's vigil 
Dream of angels, little one 
Edith’s prayer (Placida Notte). 
From /1 Talismano 
England. My ancestors were Es ng .glishmen. 
Esmeralda, In D, E and F 
Fair the wind is blowing ... 
Far o’er the sparkling river 
Father Molloy eh 
Fly forth O gentle dove 
Guardship, The. 
Heart’s Dream, The 
Home so blest - nee 
King and the beggar m: aid, The *00 
Light that shines above, The Pm oes 
Live in my heart and pay no rent. ” F and G... 
Lord whom my inmost soul adoreth (Prayer). In 
C and E flat 5 eee ahs an: aoe 
Magic of musie, The. In C, E flat, and F W. C. Levey 
May morning... dist ie ma e. J. 1, Roeckel 
Mignonette. In F, G, and A Suchet Champion 
Miner, The Pate ies ile cas «»» Berthold Tours... 
Mother, ve Samuel Lover 
My lost darling. In E flat and r Virginia Gabriel 
Nearest way home, The. In D and F + Signor Arditi 
Nightingales are singing, The. In E flat andC... Franz Abt 
None can tell G. B. Allen 
Oh that we two were maying, Ch, Gounod 
Oh Willie boy come home Virginia Gabriel .. 
On balmy wing (A te coll’ aur). 
In B and F. int 
Oh silver river 
Radiant Splendours (Nella viva * trepidanza). Tl 
Talismano. In D and B flat 
Remember , 
Rose Song (C andido fiore). 
D flat, B flat, and A flat’. 
Sea hath its pearls, The. In B flat ond D 
Soldier, The ‘ 
Something to love me In ¥ and D 
Steel-clad ~—e of England, The... 
Together eee ‘ ove 
’Twas but a dream 
Wanderer’s dream, The. ‘hs A fl at and P 
What will to-morrow bring ? 
When the bairnies are asleep 
Wishes... “i 
Ye happy birds 


London: DUFF & STEWART, 


M. W. Balfe 

Ch. Gounod 

Edward Land ... 
L, Hatton 

J. W. Hobbs 

Verdi. 

Alfred P lumpton 

Franz Abt - 


me Oo he 


_— > oO 


“In E flat and G = 
In E, D, and C, 

M. W. Balfe 
J. W. Hobbs 
W. C. Levey 
G. A. Osborne ... 
Berthold Tours... 
Samuel Lover 
Ciro Pinsuti 
Samuel Lover 
Henry Smart 
Franz Abt 
W. C. Levey 
Franz Abt 
Samuel Lover 


ee 


o> 


Cs mm So 


Hiller 


he’s going away 


hee ek Wk a cel 


In D and F 


“Th Tal iemano. 


M. W. Balfe 
Langdon Colborne 


M. W. Balfe 
7 ts «-» Donizetti 

Il Talismano. In 
M. W. Balfe 

Ch. Gounod 
Samuel Lover 

KE. L. Hime 

W. Winn : 
Virginia Gabriel 
Berthold Tours ... 
Franz Abt 

J. W. Hobbs 
Lady Baker 

W. H. Holmes ... 
F. Gumbert 


147, Oxford St. 
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A Projected Duello. 








Which did not come off—Hector being shy of Achilles, and Achilles shy of Hector. Had it been Ajax Cassagnac, and 





MUSICAL MEANDERINGS. 
(Saturday, December 18th, 1875.) 


There is a small minority of the human race who act as leaven in 
animating and arousing the mass ; though, at times unperceived, their 
motive influence is constantly in action for the moral civilization of 
the whole. What are they ? 

Although those ancient philosophers, who endeavoured to prove 
that all phenomena were but copies of a prior idea, fell into the 
mistake of the finite mind when it encounters a truth-mystery, that 
of exaggerating its magnitude and giving it a central instead of a 
subordinate position in the universal system, there was the allegorical 
truth wrapt up in their mystical utterances which may always be 
found in great propositions that can lay claim ta novelty of thought. 
Perpetually stumbling in their labyrinths of reasoning upon the 
undeniable fact of the vital importance of the transcendental to all 


progress, cosmological and individual, they somewhat rashly con- | 


cluded the ideal to be the only true existence. 

Idea, in the sense we take it, is the concept spontaneously 
evolved by the mind as it were in reply to an impression conveyed 
to it by sense. Whether the mind can conceive without being first 
aroused, or whether, without extraneous influence, it remains as a 
stagnant pool when undisturbed ; whether (to allude only to art) an 
artist perceives the future work existing in his thoughts without this 
inexplicable mental problem being, so to say, started by the senses, is 
still a vexed question ; but that there are minds perpetually melting 
into beautiful mirages of that which has as yet but potential existence, 
is an indisputable fact. These minds are those of men of idea: they 
apprehend things less as they are, than as they should be. 

As none can perceive the mental organization of another, these 
men of idea are unrecognizable until they have space to measure 
their powers, and opportunity to operate. Very frequently self- 
contained and retiring (for deep thought and external babble are 
antagonistic), they negative those trite sayings that ‘‘real talent must 
eventually rise to the surface,” ‘‘true merit will always make its 
way,” etc. Gray’s typical youth was no mere phantasy. Many 
“mute inglorious Miltons”” may be born and die, abortive minds, not 
through want of power, or fault of their own, but for a defect ; the 
lack of the spirit and elasticity wanted to float them upon those tur- 
bulent human waves, which should have beat against their feet, 
instead of roaring above their heads, 








’ 


‘By their fruits ye shall know them.” Whenever we perceive 
any rapid or exceptional effect upon civilization’s surface, we may 
know the cause to be a large idea in some mind or another. In Art 
we not alone owe those monuments of her progress, embodied con- 
cepts, to men of idea, but all that is new and beautiful in her 
evanescent expressions. All great orators and executive musicians 
must possess this power in degree, and the minds of eminent 
teachers must have grasped the full idea of their subject, or they 
could not vividly have impressed it upon the minds of their pupils. 
| Idea rules its mind-dwelling, absorbing and controlling all the 
resources it finds therein. A man inspired with an idea cares for 
little else till he has given it the birth it importunately demands ; 
nor is he deterred by those difficulties attendant upon the reduction 
of the mental to the material, for he is as one who has looked 
steadfastly at the sun—the brilliancy of the transcendental changing 
| ordinary appearances around after it has ceased to operate. 
| The province of the critic is to distinguish the perfect from the 
| imperfect ; that of the artist is larger, it is to determine perfection. 
| The artist must not alone detect deficiencies, he must be able to 
supply them. Thus, for instance, a critic hearing an orchestra has 
a right to complain at the unsatisfactory development of this noble 
weapon in music’s armoury; but unless an artist be prepared to state 
what the highest development of an orchestra is, he should be 
silent. 

That the rising English conductor, Mr Weist Hill, has been a 
sharp critic on this subject, and is now proving himself its artist, 
with ease filling in the hiatus left by his predecessors and compeers, 
must be more or less recognised by all who have watched the 
progress of the Alexandra Palace concerts since their commencement 
last spring. The rapidity with which the small assortment of—in 
many cases young and untried—musicians has been welded into 
one voice, eloquent with the idea of its ruler, has been almost start- 
ling ; for Mr Hill’s concept of orchestral perfection is a lofty one. 
Until now the great defect of orchestras has been the annihilation 
of the individual executant. Members of a band having been 
apparently regarded by their chief as mere portions, existing only 
in their relation to the whole, have seemed to lose that personal 
interest in their work, that emulation which is often the artist’s 
staff when, wearied by overburdening labour, he may be, perhaps, 
a little out of love with his exacting mistress. Thus, carelessness 
| being engendered, there has by no means been the equality which 
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the advancers of the amalgamation system would urge as its necessary 
consequence, In truth, we can hardly mention an orchestra of the 
day, at home or abroal, where the sound in fortissimo has not been 
rugged and rough, the piano unequal, the diminuendo and crescendo 
constantly marred by here and there a tone out of its exact position 
in the advance and retreat of sound, the soli devoid of the expression 
intended by the composer, and the collective art-performance exactly 
opposite to the theory of Nature. Nature, though she seems so 
jealously protective of individuality that no two of the same species 
are, however minute, exactly alike, is ever harmonious in her 
synthesis ; this sort of Art, while dissolving individuality, has failed 
to obtain the expected result of unity. 

The orchestra at the Alexandra Palace, that seems almost visibly 
to mould Mr Hill’s idea into form at the bidding of his baton, is not 
open to this reproach. It presents the anomaly of each unit 
retaining his special mode of artistic thought, while his will is con- 
formed to that of his leader. Beneath the similarity of expression 
one distinguishes the individual conception untouched ; as when, 
though outwardly uniform, the members of a corps are recognisable 
by their face and figure. This is, of course, only apparent when it 
should be so; that is to say, when a solo phrase is allotted to any 
instrumentalist that should be produced with spontaneous ex pression, 
collectively, time, tune and tone are given with a fractional exacti- 
tude, so that a pianissimo at the Alcxandra Palace is an effect 
almost new in the experience of concert-goers. 

The recognition of the quartet as the trne nucleus of an orchestra 
has tended to the solidification of Mr Weist Hill’s novel attempt. 
That he has determined each player of a stringed instrument to 
attain the rank of soloist, if not already deserving of the title, is 
evident, and that he is also bent upon the general agreement of 
these soloists is no less so. 

The orchestras of France may have more brilliant attributes, they 
may glisten with their “ timbre,” “ verve,” “chic,” and the orches- 
tras of Germany may enjoy the moonlight of perfection which they 
have certainly attained ; but we believe that it has been reserved for 
an Englishman to conceive and to prove that a harmony of units is 
possible, without the resolution of those units into an unwieldly and 
insensible mass. FLAMINGO. 

[Oh! that we could agree with the practical application of 
“ Flamingo’s” theory as well as we agree with the theory itself! 
But alas !—D. Prrers.] 





ON AN OLD LOVE-LETTER. 
Brown and faded ’s the ink, 
And the paper, once pink, 
Now’s a colour of which I’ve no notion ; 
While the lines I here trace, 
With a smile on my face, 
I devoured once with love and devotion. 
That the writer was mad, 
And the reader as bad, 
Seems a fact, and I scarcely can doubt it ; 
While, as further I read, 
I feel certain indeed 
Now there’s left no illusion about it. 
My fair friend here doth say, 
Each long night or sad day 
She passes without me is anguish ; 
And I think, I replied, 
I far rather had died 
Than be doomed for her thus e’er to languish. 
Well, perhaps ’tis too bad, 
And may be somewhat sad, 
To regard with such scorn this poor token ; 
For we ne’er then believed, 
Though long since undeceived, 
That our vows were all made to be broken. 


Simcock Hovse. 











_Nicz.—The Duke of Hamilton has taken the Théatre des Folies 
Nigoises for the purpose of transforming it into a skating rink. 
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CONCERTS AND RECITALS, 
(From the ‘ Graphic,” December 25. ) 

The concerts and recitals this early winter have been more than 
usually numerous ; but the pressure upon our space will only allow 
a brief reference to some of the more important of them. The 
revival of Handel’s Deborah (with Sir Michael Costa’s additional 
accompaniments) after an interval of three years, did not, as might 
have been expected, create a very marked impression. Nevertheless, 
the essay was creditable to the Sacred Harmonic Society, and the 
execution generally was good. Deborah, although the first oratorio 
composed by Handel for public performance in England (Hsther 
having been written for the Duke of Chandos, thirteen years earlier), 
contains some of its author’s most characteristic choruses, The 
antaognism between the priests of Baal and the worshippers of 
Jehovah, as Handel has chorally depicted them, unquestionably 
suggested one of the most-impressive passages in Mendelssohn’s 
Elijah. The choral singing, on the whole, left very little to 
desire ; and the solo vocal ,parts—entrusted to Mdlle Levier, Miss 
Julia Elton, Mr Montem Smith, and Mr Lewis Thomas (the last one 
of the foremost and most experienced of our Handelian singers)— 
were for the greater part equally to be commended.—The first of 
the usual Christmas performances of the Messiah has already been 
given.—The Messiah has also been given at the Alexandra Palace, 
where, under the direction of Mr Weist Hill, music of a high class 
is gradually, but surely, making way.—At the Royal Albert Hall, 
too, the ‘sacred oratorio ” was performed on Monday, with Madame 
Nilsson, Madame Trebelli, Miss Williams, Mr E. Lloyd, and Signor 
Foli as principal singers. The name of Christine Nilsson alone 
would have sufficed to draw a crowd of amateurs, for, in music of 
this elevated kind, she especially excels. Jenny Lind herself could 
not have thrown more purely devotional expression into ‘‘I know 
that my Redeemer liveth.” When it is added that Mr Joseph 
Barnby was conductor, it will readily be understood that the magni- 
ficent choruses which abound in the Messiah were rendered in such 
a manner as to make their deep significance thoroughly felt. Dr 
Stainer, of St Paul’s, was at the organ, Much more sacred music has 
been given in various places—all over England, in fact. But enough 
has been said to prove that the taste for themost elevated, and at the 
same time most persuasive and consoling, form which art in this par- 
ticular sphere can assume, is strong as ever among us. May it long 
remain so, Passing from sacred to secular music, it may suffice to 
state that the second pianoforte ‘‘recital” of Madame Annette 
Essipoff was quite equal in interest to the first, and the playing of 
the gifted Russian artist quite as remarkable. She introduced, as 
usual, a great diversity of pieces, old and new, among them being 
Sir Sterndale Bennett’s ‘‘ Lake,” first of three ‘‘ Sketches,” of which 
the “‘ Millstream” and the ‘‘ Fountain” are the second and third. 
Her chief display, however, was in Beethoven’s last sonata—Op. 111 
(C minor), and in this she proved—as she had already in Op. 110 
(A flat)—the aptitude to comprehend the meaning and master the 
technical difficulties of pieces, before which all the exhibitions of 
modern so-called ‘‘virtuosity ” sink to absolute insignificance. Mdlle 
Anna Mehlig, another pianist, de premiére force, has also given a 
‘‘recital,” at which she exhibited with undeniable effect her pro- 
ficiency in more than one school. She played, among other things, 
the great sonata of Weber in A flat, too rarely heard nowadays. 
Mdlle Mehlig enjoyed the co-operation of Mdlle Essipoff and Herr 
Wilhelmj; and not the least attractive features of the programme 
were the duets of Schumann and Reinecke, by the two fair pianists, 
and Schubert’s well-known rondo in B minor, by Mdlle Mehlig and 
the famous Rhenish violinist, Herr Wilhelmj’s own concert, which, 
like the others we have mentioned, was held at St. James’s Hall, 
was equally successful—and for the best of reasons : the programme 
was well chosen and the playing of the distinguished concert-giver 
all that could be desired. That Herr Wilhelmj is equally master of 
the ‘‘classical” and modern styles was shown—not for the first 
time. Herr Wilhelmj’s position was never more firmly established 
in this country than now. 
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“Come into the Garden, Maud! 
* 


* * * * * 


* * * * * * 


4 wm bere at the gute, alone!” 
(Dedicated to the Poet Laureate.) 
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Dr Suirrinc.—Where is the ‘‘ Maud” that could resist that voice ? 
Dr Quince,—Or where the “ Pretty Jane?” 

Dr Guost.—Or where the “ Adelaide?” 

Dr Fox.—Mowhere |_—Mowhere |—Mowhere ! 
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Sst Robson, but Santley. May Santley live, to do old 
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Robson's work !—D. P.] 
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THE NATIONAL OPERA HOUSE. 


The following letter, addressed by Mr Mapleson to T'hé Times, 

appeared in Monday’s impression of that Journal :— 
To the Editor of ‘ The Times.” 

Srr,—Observing a paragraph in Zhe Times of yesterday stating 
that the hope of being able to open the National Opera House next 
season had been abandoned, I ask your kind permission to say that 
the report is without foundation. 

That I have entered into arrangements with Mr Chatterton, in case 
of any unforeseen emergency, is true; but such a precaution was 
only due to the patrons and subscribers who honour me with 
their confidence and support, and my obligations to whom are, 
under any circumstances, binding.—I have'the honour to remain, 
your obedient servant, J. H. Mapuegson, 

Bedford House, Worthing, Dec, 26: 


poetical re mee it was exce 
and admired 


~ ~v 
Che Sultan. 

We read the following in the last issue of our excellent 
contemporary, Zhe Graphic of the 2nd inst. :— 

‘Mr. J. L. Hatton, one of the most experienced and genial of 
our composers, to whom we owe ‘Anthea,’ the ‘Hesperus,’ and 
many other fine English songs, 1s going abroad for a lengthened 
period, with the view of completing, in unmolested quietude, an 
oratorio upon which he has been for some time engaged. 

Here he is—bounding with life and vigour—ready to start 
upon his journey : 
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Bon voyage!—J. LL. Czapek Hatton;—and a_ speedy 
return-— oratorio in hand! (This last is a sine qué non). 


WIksBADEN.—An extra Symphonie Concert of the Cur-Orchester 
in Wiesbaden, on the 20th inst., brought the following interesting 
programme :—(1) Overture zu Kalidasar ‘‘Sakuntala,” by Gold- 
mark ; (2) ‘‘ Loreley,” a legend for orchestra, with harp obbligato ; 
(3) ‘‘ Evening,” rhapsodie, by Raff; (4) ‘‘Souvenir de Londres,” 
fantasia, for harp solo ; (5) Mozart’s Jupiter i The orches- 
tral pieces, under the talented direction of Capellmeister L. Liistner, 
were executed in a manner highly creditable to the conductor as well 
as tothe orchestra. The performances of Mr C, Oberthiir, from Lon- 
don, who is well known here, elicited the most unanimous applause, 
and deservedly so, as such harp-playing will not easily be forgotten. 
Mr Oberthtir was vehemently recalled after each piece, and was 
obliged to come forward again after his brilliant solo, ‘‘ Souvenir de 
Londres,” to play an additional piece. His ‘‘ Loreley” is a most 

Hently executed by the orchestra, 
vy all the cognoscenti. The large salle of the Cur- 





hause was crowded to excess, 
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CARL ROSA. 


This enterprising, music-loving, and legitimately energetic 
professor is now confidently looked upon as the future regenerator 
of English opera, which emboldens us, notwithstanding the 
fact that he is more or less of ‘Teutonic origin, to present our 
readers with his portrait. : 
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He who wills well does well. Otherwise, cui bono? Moreover, 
Carl Rosa is an exceptional fiddler, has four strings to his bow, 
and four bows to each particular string. 


Romr.—There will be fifty performances during the present season 
at the Teatro Apollo, under the management of Signor Jacovacci. 
The operas will be La Vestale with Signora Wanda-Miiller ; Dolores, 
with Signora Galletti ; Guarany, with Signorina Borghi-Mamo ; and, 
perhaps, Lohengrin. Besides the ladies mentioned, the company will 
include Signore Meyer, Celega, Signori Campanini, Verati, Quintiti- 
Leoni, Brogi, Mirabelli, and Ottavi, 











Su Memoriam. 





AUGUSTUS MAYHEW. 
Ow Christmas Day, about half-past seven o’clock p.m., 
after intense suffering, borne with unmurmuring 
fortitude and resignation, Augustus Mayhew peace- 
fully and calmly breathed his last, leaving a sad and 
profound void in the hearts of those who knew him in- 
timately. 

Augustus Septimus Mayhew was at the time of his 
decease only in his fiftieth year. The grief at his 
loss is increased by the regret that he should have 
been snatched away at so, comparatively speaking, 
early an age. He was the youngest, and, as his 
second name implies, seventh son of Joshua Mayhew, 
a well-known solicitor. After receiving a liberal edu- 
cation, partly in England and partly in France, he was 
articled as a clerk in his father’s office. But he had 
no liking for the legal profession, and, when he had 
served for some years, he abandoned the law for a pur- 
suit more suited to his tastes. He went to Paris with 
the object of studying as a painter. The ease and 
grace distinguishing the productions of his pencil war- 
rant the belief that, had he persevered, he might 
have achieved a high reputation as an artist. But lit- 
erature possessed even stronger charms for him than 
painting, and his predilection for the former was 
strengthened and developed by the fact of his being 
thrown among a knot of young Englishmen, with 
similar proclivities and aspirations, who then formed 
a small English colony in the Quartier Latin. 

Once started on a literary career, Augustus Mayhew 
speedily proved himself worthy of belonging toa family 
all the male members of which were men of more than 
ordinary ability, and who all have made their mark. 
It is impossible to enumerate in a short notice every- 
thing that Augustus Mayhew wrote. We may men- 
tion, however, at random, a few of his works. As one 
of ‘‘The Brothers Mayhew” he has caused many a 
hearty laugh, wherever the English language is spoken, 
by the novel entitled The Greatest Plague in Life. It 
was as one of ‘ The Brothers Mayhew,” also, that he 
co-operated in London Labour and London Poor, pro- 
duced by his brother, Henry Mayhew. With Sutherland 
Edwards he wrote The Goose with the Golden Eggs, a 
piece which has enjoyed, and still continues to enjoy, 
extraordinary popularity. Another piece, written in 
conjunction with the same gentleman, is The Four 
Cousins, performed some little time since at the Globe 
Theatre. Among the works emanating exclusively 
from his pen, the novel of Paved with Gold occupies a 
prominent position. It is characterised by unusual 
powers of observation and rare originality. In this 
book, as in all else he wrote, we are particularly struck 
by the wonderful similes which flow in never-ending 
spontaneity from the author’s pen. Another highly 
favourable specimen of his capabilities is a short novel 
called The Finest Girl in Bloomsbury. His contribu- 
tions to periodical literature were as able as they were 
numerous. Those which he wrote for The Girl of the 
Period were exceedingly popular, while our readers will 
not have forgotten many articles of his which, from 
time to time, appeared in the columns of Tue Musica 
Wor p, 

In private life Augustus Mayhew was warmly be- 
loved. His marvellous animal spirits; his kindly 
manner; his exuberant fund of humour, and his flashing 
wit, not forgetting his cheery good-natured laugh, 
rendered him a favourite wherever he went. None of 
those who were fortunate enough to know him will 
ever forget the genial spell exercised by his presence, 
nor cease to lament that one so highly gifted, both in 


heart and brain, will never grasp their hand —_ 
J. V. B. 
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Kensington “Edux Berm.” 


Having taken a few months of rest the promoters of the “‘ National 
School for Music” at South Kensington are again up and doing. We 
hear of repeated Council meetings under the presidency of the Duke 
of Edinburgh, of a gathering to take place in the City, which his 
Royal Highness will attend, and of a final effort to secure the number 
of exhibitions required for starting the school. It is a noteworthy 
fact that from all this activity on behalf of a cause which Royal 
influence has made prominent musicians stand aloof. The distin- 
guished speakers at recent meetings have been careful to show that 
they know nothing about music, and the only professionals hitherto 
named in connection with the school are Mr John Ella and some 
others, who will supervise the work done. At first sight this appears 
curious enough ; but, what is still more remarkable, the phenomenon 
strictly accords with the traditions of musical education in England. 
The first suggestion of a national school for music came from Dr 
Burney, but failed for reasons with which the professors of his day were 
intimately concerned. When travelling in Italy, the Doctor, stimu- 
lated by what he saw around him, resolved to encourage the musical 
tastes of his countrymen, and also to promote a measure of national 
economy, or, as Madame d’Arblay puts it, ‘‘to save English talent 
from the mortification, and the British ‘purse from the depredation, 
of seeking a constant annual supply of genius and merit from foreign 
shores.” Unfortunately the worthy Doctor tried to combine these 

ractical and desirable measures with an impossible notion. He 
aid down as an axiom that the pupils of his school should be 
children ‘‘to whom the world was utterly unknown, and who not 
only in innocence had breathed their infantine lives, but in complete 
and unsuspicious ignorance of evil.” Looking about for this Arcadian 
material, the Doctor’s eyes rested upon the Foundling Hospital. 
Youth and guilelessness were there, added to utter dependence, and at 
once it was proposed to form a Conservatorio in association with the 
charity which had enlisted the sympathies of the illustrious Handel. 
At first everybody approved, but soon objections were raised. The 
mes it was urged, should be trained for nothing higher than 
manual labour, and thereby have a chance of escaping the snares 
which probably entangled their culpable parents. At that time 
such an argument had force ; but the Doctor’s greatest opponents 
were the musical teachers, who saw no advantage to their own 
interests in the scheme, and eventually it was abandoned. Fifty 
years later some aay mag in the true spirit of trades-unionism, yet 
not without a feeling for the dignity of their art and their own im- 
portance as its representatives, projected a National Academy, to be 
exclusively managed by themselves, The scheme was grand and 
comprehensive, including Academicians, associates, honorary 
members, concerts of orchestral and chamber music, lectures, and a 
‘*commodious house” for the reception of a limited number of 
pupils. But nothing came of it. The profession generally did not 
want to share their loaves and fishes with rival mouths, and the 
magnificent project went straightway into the limbo of abortions. 

It is re to say how long the country would have remained 
without a national school for music had not a bold step been taken 
by the Royalty and aristocracy which are now so zealous on behalf of 
the Kensington enterprise. What the professors would not or 
could not do for their art an association of distinguished amateurs 
managed to accomplish, and the result of their labours was the Royal 
Academy of Music, which happily still exists and flourishes. In 
July, 1822, the late Earl of Westmoreland, then Lord Burghersh, 
called a meeting at the Thatched House Tavern, whereto came a 
couple of earls, a lord, a count, three ‘ sirs,” an honourable, and one 
esquire, to represent the commonalty. By these personages, actin 
under the patronage of George IV., was founded a National Schoo 
for Music, which, till within a very few years, remained beneath the 
shadow of its parent aristocracy. Into the particulars of the changes 
which the management passed over to the Board of Professors, we 
shall notenter ; but it is sufficiently remarkable that immediately after 
the Royal Academy of Music became a professional enterprise, the 
representatives of its originators started a scheme of their own. On 
the first blush of the thing everybody must see cause for congratula- 
tion in this fact. It brings a powerful social influence to bear in 
favour of an important branch of artistic training, and presents to 
English Philistinism the spectacle of Royal Princes, Archbishops, 
Peers, and Lord Mayors all united in a common zeal for musical cul- 
ture. Moreover, it may well be supposed that there is room for two 
avowedly ‘‘national” schools at a time when the diversities of 
musical thought and method are numerous and in strong contrast. 
Enthusiasm, therefore, on behalf of the Kensington project seems 
natural and excusable, but whether it should outlive reflection is 
open to doubt. Always, of course, the distinguished promoters must 
be credited with genuine zeal on behalf of music. It is not for us to 
assume that some of them are moved by anxiety for an idea which 





has found a local habitation and several names at Kensington, 
or that others are merely following where Royalty leads, But while 
the art may be proud of its friends, we see clearly enough that zeal 
has, in their case, outrun discretion, Under aristocratic management 
the Royal Academy of Music languished, and only of late, with its 
destinies presided over by competent and practical men, has the 
institution enjoyed the unqualified sympathy and support of the pub- 
lic. On what ground, it may be asked, do the dilettanti at Kensington 
expect to show themselves more capable than the noble amateurs 
who met formerly in Tenterden Street ? It should be remembered, 
too, that the aristocratic projectors of the Royal Academy had the 
field wholly to themselves, while the new Kensington School finds it 
occupied by a long-established and flourishing rival. Lord Burghersh 
and his associates could choose professors from the élite of their order ; 
but the Kensington managers are at the penton that nearly all 
the best teaching power of the country is unavailable, while there 
can be no doubt that the entire musical world cherishes a a 
found distrust of the new scheme. Into the course of such a feeling 
we cannot enter at length ; but, unquestionably, much of it springs 
from an idea that sincere regard for musical education amongst us 
should have rallied all parties around the existing Academy instead 
of prompting a rival enterprise. It was some such thought that the 
Duke of Edinburgh had in view when, speaking at Marlborough 
House, he pleaded the impossibility of uniting these two institutions. 
But waiving the reply that, on every ground of policy and good 
feeling, no second scheme ought to have been started, it may be 
urged that the attempt at union was never honestly and fairly made. 
The story of the negotiations which took place between the Royal 
Academy managers and the Kensington anthorities has yet to be 
told ; when it is, the public will see that the sacrifices were, in effect, 
all on one side, and that the Academy was required to surrender its 
highest privileges for a ‘‘mess of ny Mi 

There would have been some raison d’étre for the projected school, 
and the attitude of its promoters, had the Royal Academy shown 
itself effete—a mere cumberer of the ground which others desired to 
cultivate with energy. But the contrary was the case; and the 
fact is another reason for public suspicion, Ever since the late Sir 
Sterndale Bennett became Principal, the prosperity of the Academy 
has increased, and now Professor Maslomes can boast that the 
students are more numerous than at any former time, while the 
teaching power continues fully equal tothe demand. No one pretends 
that the institution is perfect. uch remains to be done; but the 
prevailing tone is healthy, and in a little while we shall have a school of 
music worthy to rank with the boasted Conservatoires of the Contin- 
ent. Judging by what passes at the meetings held to promote the Ken- 
sington scheme, no such thing as a national school for music exists 
amongst us. We have ventured to remind the public of the actual 
fact, and now it may be well to invite a contrast between the rivals. 
In Tenterden Street is an Academy more than half a century old, 
incorporated by Royal Charter and under Royal patronage, presided 
over by one of the most distinguished masters of the age, crowded 
with pupils, and rich in association with the repute of able professors 
and artists whom it has given to the world of music. Kensington, 
on the other hand, offers a project which, so far, consists of a house, 
a certain number of promised scholarships, a board of distinguished 
amateurs and a few eminent musicians, with nebulous functions 
which they cannot exercise till some other musicians, not yet dis- 
covered, have been found and set to work. It is for the liberal and 
art-loving public to decide between these two—to determine whether 
their money shall be risked in a speculation that, up to the present, 
has done nothing to invite, but much to repel confidence, or whether 
it shall be applied to the help of an institution which, on the score of 
past services and present eminence, has an undoubted claim.—Daily 
Telegraph. 


Ratispon.—The Morgendlatt of the 17th ult. writes as follows :— 
‘«The Musical Society gave, at its first concert this season, on the 
11th of December, a most interesting programme. Under the spirited 
direction of Capellmeister Carl, Beethoven’s Second Symphony was 
executed in an unexceptional manner. The hero of the second part 
was C. Oberthiir, the celebrated harp virtuoso, and composer for 
that instrument. Technical difficulties appear not to exist for Mr 
Oberthiir, as he executed the most difficult passages in all possible 
combinations with the utmost ease and elegance. With wonderful 
precision he played whole phrases in harmonics, and musical 
‘fioritures’ are seldom heard on the harp with such unfailing dis- 
tinctness. His poetical playing, as well as his compositions, must 
have convinced everyone that he is quite an exceptional artist, anda 
most genial composer. Every piece of the maestro brought forth 
never-ending applause, and he was obliged, after his ‘Clouds and Sun- 
shine,’ to play an extra piece, to the eminent satisfaction and appre- 
ciation of all present. The room was crowded to its utmost capacity.” 
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THE KENNEDYS IN AMERICA. 
Stratford-on-Avon, Canada, November 23rd. 


Messrs HENDERSON, RaltT, AND FENTON. 

Gentlemen,—Since my last we have covered another large por- 
tion of the American Continent, being now in Canada, and once 
more on British soil. The winter is setting in, and there are 
occasional falls of snow, with sharp frost. We have all got fur 
caps, great-coats, and thick gloves, and begin to look Canadians 
every inch of us. This seems a wonderful change to us, for when 
I wrote you last we were wearing light “dusters” in the streets 
of Salt Lake City. From there we went east to Omaha, passing 
over the Rocky Mountains, through cafons of startling grandeur. 
The train seemed compressed within fierce rocky jaws, the preci- 
pices on each side being something to be remembered ; and there 
appeared scarcely room enough at places for both the single track 
of rail and the wild torrent that rushed through the defile. All 
along here the Yankees have painted their advertisements on the 
more prominent rocks, Admiring a high peak, your eye rests on 
‘Dyspepsia Pills ;” fallingintoraptures over adeepravine, you are 
shocked with “Vinegar Bitters ;” and, while noting the beautiful 
effects of light and shade, you are suddenly called upon to “ ‘Try 
the Rising Sun Stove Polish.” It’s awful! Ruskin, if he saw 
this, would turn speechless with horror. On the second day we 
crossed the real prairie at last—boundless, unrelieved by obstruct- 
ing mountains, and with a cold, clear, invigorating atmosphere, 
that infused new life into our lungs, We felt as if we were on a 
long railway voyage. ‘The train journeyed over the configura- 
tions of a mighty continent, with all its variety of climates, passing 
through one vast territory after another, the same as you would 
the undulations of a country-side in an ordinary railway trip. On 
the third day we reached Omaha, 1,914 miles from San Francisco. 
Yet New York was 1,454 miles further east still. ‘The mind 
almost fails to grasp the expanse of country traversed by the 
locomotive, the railway shuttle that is weaving civilisation across 
the desert. 

The journey from here to Chicago was rough, the jolts dread- 
ful, and the oscillations alarming, as the track had been severely 
damaged by heavy rains. ‘I'he bridges were all crossed at quarter 
speed, a precaution by no means unnecessary, for the next train 
that followed us smashed disastrously through one of these bridges 
into a river. We crossed the Missouri, and the sullen, or, more 
correctly speaking, muddy waters of the Mississippi, and came to 
Chicago, We thought we would never reach the station, what 
with the interminable rows of huts, factories, elevators, workmens’ 
houses, strings of butter-cars, milk-cars, fruit-cars, wheat-cars, 
lumber-cars, and emigrant-cars. Chimney-stalks appearing 
through lake-mists and smoke, high gables of warehouses, bridges 
across the river, and the noisy traffic of vehicles that ran along- 
side the train, impressed us with the fact that the great city 
was at hand. Chicago is colossal, substantial. ‘The business por- 
tion is one mass of grand edifices, all erected since the great fire 
four years ago. ‘There is no break in the splendid sweep of the 
buildings that line the long extent of the streets. Whether hotels, 
insurance Offices, banks, newspaper offices, halls, theatres, or 
churches, they are all imposing, and the lavishness of the archi- 
tecture or the amount of statuary is no criterion of the import- 
ance of the building. Chicago is built on flat ground by Lake 
Michigan, and is not very interesting to the mere traveller. A 
pen gets wearied after a while seeing nothing but mercantile 
palaces. 

In Chicago we went to Hooley’s Theatre, in which a troupe of 
“niggers” were doing good business, despite the mournful cry of 
“bad times” to be heard all over the States just now. But 
minstrel companies generally do well in America. This theatre, 
I see, has since been closed, as the proprietor is bankrupt. At 
M‘Vicker’s we saw Enoch Arden played by Fdwin Adams—a very 
‘* aqua-lacteal ” drama, the dialogue being all arranged from the 
poem. The polished lines fell flat on a poor audience. I think 
Tennyson's Queen Mary will draw, from its own vim and that of 
Irving. Oh, how we long to see Irving! He is familiar in our 
mouths as household words. Since hearing of his new reading of 
Macbeth, we have read the play through his spectacles, and the 
‘noble king” does not seem so noble. What would Macready 





niscences,”’ which are as interesting as anything I have read for a 


long time, As an actor Macready strikes one as being too per- 
nicketty to have reached the fullest height or depth of his art. 
Salvini, too, has been astonishing London, I see, with his ‘ uitra- 
realistic” Othello; and Rossi is in Paris, ‘The theatrical meteors 
are flitting thick and fast through the sky. From Australian 
papers we received a day or two ago, we see that Ristori is thrill- 
ing Melbourne, Murska is putting the Antipodes daft with her 
execution, and Jaunaschek is to follow Ristori, Happy Aus- 
tralians! and also happy Canadians ; for the great Tietjens is now 
amongst. them. In ‘Toronto we saw Fechter, who has lost very 
little of his old romantic grace ; and in Hamilton we were present 
at the representation of Rob Roy by the St Andrew’s Society. 
The title-réle was well done, and the performance of the Baillie 
by a Mr Corri was, as the Scotch say, “ no sae bad,” which always 
means very good indeed. Of course, it was the traditional Nicol 
Jarvie, who is an inferior person to the creation of Walter Scott. 
The stage generally deteriorates a character adapted from a novel. 
If the Baillie could only be as true to the original as Rowe's 
Micawber is! The latter was performing in Toronto a day or 
two ago. 

After Chicago we went to Detroit, and thence to Toronto (the 
capital of Ontario), where we sang eleven nights to large audiences. 
Our success in Canada has been fully equal to that of father’s 
first visit. After the audiences in the States, which were music- 
loving but not very sympathetic, it was gloriously refreshing to 
come upon the thoroughly British population of Canada. A per- 
son felt like shaking hands at first with every one he met, being 
once again amongst fellow-subjects. In Toronto we saw the 
great riot which took place one Sunday whilst a Roman Catholic 
pilgrimage was going from one church to another. ‘Lhe pilgrinis 
had absolutely to fight their way along amidst volleys of stones 
hurtling over their heads. The military were called out, while 
the police fought gallantly against the rioters. For some minutes 
on end the pistols were going off like discharges of musketry, 
many persons were wounded, and the crowds and excitement 
were something wonderful. My brothers and I will long remem- 
ber the scene. There is another spectacle which we will not 
forget, and that is—Niagara ! 


(To be continued.) 
The Port to the World. § 
Musical World ! ? 


4 O World ! 
? Placidly pausing amid thy gyrating 
To minister humour to every peruser 
Who hurled whirled yet gracefully twirled 


‘ By the wit in each column erstwhile so solemn 

? Umgqwhile so darkling but now bright and sparkling 
¢ That all gladly read thee none ere refusing 

2 Eagerly scan thee with sighs terminating 

M Perusal refusal 


To yield thee to shield thee 

é Resolving dissolving 

§ With joyance their ha'pencies 

) In exchange for your sapencies * 
You are one of the papers we read 
We wish you a poet's good speed 


O Musical World! © World! 
a. €. 


* These are slightly Homeric wisenesses, partly blind, 5 
having only one I. ) 





Tnx funeral of the late Augustus Mayhew took place in Barnes 
Cemetery, Barnes Common, on Thursday, the 30th Dee. In addi- 
tion to the relatives, we observed, among those who attended to pay 
a last sad mark of respect, Messrs H. Howe, senior and junior, 
James Vizetelly, J. Hutton, Edward Murray, C. E. Withall, W alter 
Withall, Sutherland Edwards, Dr Palmer, A. Rhodes, J. V. Bridge- 
man, John Boosey, and many others. The funeral arrangements 
were under the personal direction of Mr Garstin, of Welbeck Street. 
The first part of the impressive burial service, with choral service 
conducted by Mr Bonham Horner, who presided at the organ, was 
celebrated in Barnes Church, whence the funeral cortege proceeded 





say to Irving, I wonder? We have just finished the “ Remi- 


to the Cemetery, 
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Higher Development. Higher Development. 


Nos. 1 and 2. Nos, 8 and 4. 


Iwiszt E'erencz 
A dicsiséoesen mralkodd zougorakivaly a7 6 ktlinféle attitidjében, 


— ‘Nyolez rajzban bemutatja Borsszem Janké, — 


Szemét lehunyje. Mintha csak maginak jatszanék, Unnepélyes morzit 
a huroknak. 





Megjelen a fSlény mosolyaval, melyet jétékonyan mérsékel? 
szerény reyerendaja D6rgé taps, viharos éljen. 


Az ‘els accord. Restrum — csin] Visszanéz, mintegy mondvali : Pianissimo, Szt, assisi Liszt Ferenez beszélget a maderakkal, 4 





vigydtzatok, most jin! elvilagosodik, 
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Higher Development. 


Nos. 5 and 6, 


Wann 


we 
“ay 


sw 


Hamleti tépelodés. Fausti vivédas, Meély csend. A k&hdgés 
sohajja lesz, . 





Eheu!—per Herele! “Goddam!”—§$ohn Bull, 


Chopin. George Sand. Visszaem]l¢kezés. 


Edes ifjusag. lat, 
holdsugar és szerelem, ot 





Higher Dedclopment. 
Nos. 7 and & 






zongora is) 
‘aigctnak. Lézas izgstottsag. A pokel kapuit bevagja a cz‘ivész. Bua! 


Dante. A pokol, Az elkarhozott2k (kéztik 2 





Csak jatszott, Nem csak nekiink, de veliink is. I>; mal 
szer(nységgel hajtja meg magat, Csattogd taps, kabité éljer. 
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MUSIC IN BRUSSELS, 
(From a Correspondent.) 


After having for a series of years been represented in a manner 
altogether unworthy an important theatre, Meyerbeer’s J’rophéte 
has at last been given at the Monnaie with a completeness and 
amount of care most creditable to the new managers, who have 
done everything in their power to render the revival a success. 
It is a pleasant thing to be in a position to state that they have 
achieved the object they had in view, and that their efforts have 
been properly appreciated by the public. 

The part of Jean de Leyde was entrusted, for the first two or 
three nights, to M. Warot. But it made, probably, too great a 
demand upon his physical powers. At any rate, though his im- 
personation was favourably received, he has since ceded the part 
to M. Sylva, for whom it is better adapted, and who has shown 
himself in it to greater advantage than perhaps in any preceding 
opera, not excepting Robert le Diable. The somewhat lachrymose 
character of Fidés found an admirable representative in Madlle 
Bernardi. She was especially good in the air of the second act, 
“Ah! mon fils, sois béni,” and in the grand scene of the fourth 
act, where her acting exhibited a natural pathos as truthful as it 
was touching. Mad. Hamackers was a charming Bertha. The 
chorus and band were exceptionally good. ‘The skating-scene, 
was well calculated to swell the ever-increasing number of enthu- 
siastic rinkers or rinkists. 

At the third Concert Populaire the pianist was Madlle Anna 
Mehlig. Among other things she played Chopin’s Concerto in 
E, and Weber's ‘“ Polonaise,” as arranged, or, more properly, 
deranged, for pianoforte and full band by Liszt. She was much 
applauded, and, in answer to a recall, treated her audience to the 
Abbate's ‘‘ Campanella.” The purely orchestral works included 
two novelties: a ‘‘Scherzo Symphonique,” by M. J. Vanden 
Eeden, a young Belgian composer, and Raff’s symphony in D. 
What M. Vanden EKeden may prove himself in time to come, it 
would be rash to predict. Enough for the present that he has 
evidently studied Schumann and Wagner. Raff’s symphony is 
not the best thing from his pen. It achieved at most a succ?ss d’ 
estime. The concert concluded with @fagner’s overture to the 
Meastersinger von’ Nirnberg. 


— vu —— 


PARIS SCRAPS. 
(From our Parisian Scrapper.) 


M. Mermet’s Jeanne d’Arc is in active rehearsal at the Grand 
Opera, and due preparation is being made for the production of 
the ballet of Sylvia, in which Madlle Sangalli will sustain the 
principal part. She has already tried her hand, or, rather, her 
foot, in the most important pas. 

The Boiéldieu Centenary performances at the Opéra-Comique 
—there were two—went off, as I am informed, exceedingly well. 
I was not present, the usual privileges of the press being sus- 
pended in honour of the occasion. Report speaks well of M. 
Duchesne as George Brown, and of M. Barré as Frontin. In Le 
Calife de Bagdad, Madile Chapuy is said to have achieved a big 
success. Now that I am on the subject, I may as well state that 
the Rouen Centenary Performances, also, of this much be-festivaled 
composer—for you remember that there was a Boiéldieu Cen- 
tenary Festival at Rouen in the summer—went off in an equally 
satisfactory manner, on the 15th December, ‘There was no 
official ceremony, it is true, but there was a grand gala perform- 
ance at the Théatre des Arts. All the authorities, civil and 
military, ‘‘ assisted.” The programme included a new two-act 
comic opera, La Halte du Roi, words by M. Nuitter, music by M. 
Adrien Boiéldieu, the son of the hero of the festival ; a ‘‘ Marche 
Triumphale ;” the “ Hommage a Boiéldieu,” written by M. F. 
Deschamps, and recited by M. Maubant, of the ThéAtre Francais ; 
the second act of La Dame Blanche ; and the solemn coronation 
with wreaths and garlands of Boiéldieu’s bust. The new opera 
was well received, the composer being enthusiastically called on 
at the fall of the curtain. 

But let me return to the banks of the Seine. The following is 
believed to be the working staff of M. Albert Vizentini’s new 
venture, the Théatre-Lyrique: Stage-Director, M. Augustin Vizen- 
tini ; General Secretary, M. Jules Gaudemer ; Treasurer, M. Prost ; 





Conductors, MM. Danbé and Thibault ; Chorus-Master-in-Chief, 
M. Ccedés; Second Chorus-Master, M. Heyberger; Stage-Manager, 
M. Baudu; Ballet-Master, M. Justament ; and Chief-Machinist, 
M. Eugene Godin. The season will commence on the 18th April, 
1876, when Dimitri, words by MM. Henri de Bornier and Armand 
Silvestre, music by M. Victorin Jonciéres, will be produced for 
the first time. 

M. Lecocq’s newest work, La Petite Mariée, produced at the 
‘lhéatre de la Renaissance, has proved a lucky hit for the manager, 
M. Victor Koning, who, in return for the taste and liberality dis- 
played by him in putting it on the stage, will probably have the 
gratification of seeing it figure in his bills for a long time to come. 
‘The cast includes Mesdlles Granier, Alphonsine, MM. Vauthier, 
Dailly, and Félix Puget, who were all well suited. ‘The music is 
melodious and flowing; it is calculated, moreover, to satisfy the 
critic, while appealing, without pandering, to the taste of the 
masses. 

Permit me to wind up with a few miscellaneous scraps. M. 
du Locle has returned to Paris much benefitted in health by his 
trip to the East. He has resumed the managerial sceptre at the 
Opéra-Comique, and accepted a new work from MM. Gondinet 
and Delibes, authors of Le Roi (a dit, though not a word of the 
libretto or a note of the music is yet written. ‘The two collabo- 
rators, so it is reported, have not even decided upon a subject. 
Verily, M. du Locle appears to have faith in the maxim: De 
l'audace, de Vaudace, et toujours de Vaudace.—Charles Gounod 
paid a visit lately to the Grand Opéra for the purpose of witness- 
ing a performance of Don Juan, He still wore one arm in a 
sling. Mr Mapleson, also, and Sig. Merelli have been to see 
Mozart's great work as placed upon the stage by M. Halanzier, 
It seems they were delighted, and complimented their fellow- 
manager most heartily. — Et viola tout pour aujaurd hui. 





THE STORY OF THE DEWDROPS. 
(From the Illustrated Dramatic and Sporting News.) 

The fairies are born when the daylight dies, 
And starlight is sparkling in summer skies. 
Exulting all night in their revels gay, 
They die at the first rosy blush of day. 
Their carols resound through the woods no more ;— 
No more will they dance on the daisied floor ;— 
Of elfin and fairy no trace appears, 
Save tremulous dewdrops ;—the fairies’ tears ! 
The nightingale sings to them all night long ; 
And blithely they dance to her thrilling song. 
But, suddenly,—dances and songs have ceased ! 
The morning is nigh, in the golden east !— 
They weep, for they know their end is nigh ;— 
And when into air they dissolve, and die, 
Each leaflet an eloquent record bears ;— 
The dewdrops of morning are fairies’ tears ! 


Henry HERSEE. 


Pasdelouy to Wilhelm. 


The following letter will be read with the gravest conster- 
nation by those who look upon art as cosmopolitan :— 


‘*Monsizur,—J’ai été fort étonné de la lettre que j’ai recu de 
M. Morin, qui je n’avais nullement chargé de vous engager. Vous 
pouvez lui demander communication de ma lettre. Lorsque Mr 
Ullman m’a parlé de votre desire de vous faire entendre a Paris, le 
premier mouvement de I artiste a été de dire ‘Oui;’ c’est aussi sur 
cette impression que j'ai ecrit 4 Lassere ; mais en voyant le moment 
approcher, que, pour vous comme*pour moi, il vaut mieux que cela 
ne soit pas (Quoi donc?), croyez moi nos douleurs sont enormes, 
trop vives, pour que de long temps je puisse accepter un artist de 
votre pays. Recevez, monsieur, le respect d’un admirateur de votre 
beau talent. “‘Pagveloup.” 


M. Pasdeloup should now write in the same vein to Haydn, 
Mozart, Beethoven, Mendelssohn, and other illustrious Germans, 
without whose works his concerts could not exist. D.P. 
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At the Symphony. 





The man who enjops the First Wovement. 


No. 2. 








(To be continued.) 


The man who enjops the Scherzo. 











Episodes on Change. 





Dr Sutrrinc.—Well—I can’t get it out of my brain ! 
Dr Quince.—What ? 
Dr Surprinc.—Well—it seems odd ! 
Dr Quince.—I don’t catch. 
Dr Surerrinc.—Well—I thought the New Yorkers a gallant crew. 
Dr Quince.—Same here. 
Dr Surerinc.—I don’t think so now. 
Dr Quince. —Neither I. 
Dr Surprine,—Not a voice uplifted ! 
Dr Quince. —Why—not a finger ! 
Dr Satrrine,—And for such an artist !—a stranger in the land ! 
Dr Qurxce.—And such a lady ! 
Dr Surprinc.—When, too, she was lying ona bed of sickness ! *,* 
Dr Quince.—Well—it makes me believe that chivalry is dead. 
Dr Surerine.—Drunk up bp thirsty nothing ? 
Dr Quince.—That’s Shelley ? 
Dr Sutprine.—Well—and * * * * * * * *! 
Dr Quixce.—Why—and Dwight ! 
Dr Sutprinc.—Men of New England Athens ! 
Dr Quincr.—Not like the men of Auld Reekic ! 
Dr Surrrine.—No “ Lang syne !” 
Dr Quince. —Too young for that ! 
Drs Suippinc & Quince (ensemble). —Fi done 2 
(Exeunt severally). 
[One hundred pounds for a meaning /] 
Abraham Bavoke Silent. 





+3 Mdme Arabella Goddard has just recovered from a very severe 
attack of intermittent fever, which, it appears, she originally became 
subject to in Ceylon, She, however, rejoined the Tietjens party in 
Harrisburg on Monday evening.—New York Dramatic News. 





Dialogues in Purgatory. 





Dr Serpent.—Did you go, at the end of the summer, to Mapleson’s 
laying of the first brick ? 

Dc Ghost.—I am no bricklayer ; 1 stayed away. 

Dr Serpent.—Did you go the other day to see the first stone laid ? 

Dr Ghost.—I had so recently laid a Stone on my own account 
that the feat possesse no interest for me. 

Dr Serpent.—You mean the Doctor? nota nice stone to build 
upon, I should think ! 

Dr Ghost.—Nor Mapleson’s operatic stone either: it was made, 
they declare, of some sort of composition. 

Dr ®erpent.—I see nothing to object to in a stone made of 
composition. What I should really think intolerable would be 
a composition made by Stone. 

Dr Ghost.—The late Sir Arthur Helps used to say that, in 
London, the air decomposed stones. 

Dr Serpent.—He would have been nearer the mark had he said 
that, in London, Stone composed airs, 

Dr Ghost.—However, we have put him down at last ! 

Dr Serpent.—We have ! 

Dr GShost.—And it now only remains to get inscribed on some 
prominent part of his configuration :— 

** This Stone was {ain bp Drs Serpent and Ghost in the Bear 
of our Redemption, 1875.” 

( Vanish.) 


OE eta ay 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
EIGHTEENTH SEASON, 1875-76. 


Direcror—Mr 8, ARTHUR CHAPPELL, 
FIRST APPEARANCE THIS SEASON OF 
MDLLE MARIE KREBS AND SIGNOR PIATTi. 


MONDAY EVENING, JANUARY 10, 1875. 
To commence at Hight o'clock precisely. 


Programme. 
PART I. 


QUARTET in D major, Op. 18, No. 3, for two violins, viola, and 
violoncello—MM, Straus, L, Ries, ZERBINI, and PIATII 

AIR, “ Bella ador —Mr SHAKESPEARE a ps 

SUITE DE PIECES, in E major (with Variations on ‘‘ The Har- 
monivus Blacksmith”), for pianoforte alone—Mdlle MARIE 
KREBS ae ie = ne oe +“ 


Peethoven, 
Mercadaute, 


ate a Handel, 
PART II. 
SONATA in D major Op. 58, for pianoforte and 
Mdlle MAnte KkEBs and Signor PIATTI .. os Mendelssohn, 
caxrag §‘' Du bist wie eine Blume” fs ‘A ee .. Schumann, 
Ss p is : : 
SONGS, (Sing, maiden, sing” ss me we .. Bennett, 
Mr SHAKESPEARE. 
QUARTET in F, Op. 77, No. 2, for two violins, viola, and violon- 
cello—MM. Srravs, L, Ries, ZERBINI, and Piatti... .. Haydn, 
Conductor * i a - «. Sir JULIUS BENEDICT. 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 15, 1876. 


To commence at Three o'clock precisely. 


Programme. 


QUARTET in D minor (No, 2 of the set dedicated to Haydn), for 
two violins, viola, and violoncello—Mdme NORMAN-NERUDA, 
MM. L. Ries, ZERBINI, and PIATTI.. ee es a ow 

AIR, ‘‘ Adelaide”—Mr Sims REEVES ye m a - 

SONATA in A flat, Op. 26 (with Funeral March), for pianoforte 
alone—Mdlle MARIE KREBS ,, i oe a a Ae 

ALLEMANDE, LARGO, and ALLEGRO, for violoncello, with 
pianoforte accompanimeaot—Signor PIATTI «e ee v 

sauce § ‘The Savuvard” 

SONGS, | «The Kiss” sos 

TRIO in G minor, Op. 8, for pianoforte, violin, and violoncello— 
Mdlle Makit Kreps, Mdme NorMAN-Nekvpa, and Signor 
PIATTI ° as 5° oe os so . 

Conductor 


violoncello— 








Mozart, 
Beethoven, 


Beethoven, 
Veracini. 


\ Mr Sims REEVES Beethoven, 


oe ;: Chopin, 
. Sir JuLIUs BeNepicr. 
TO CORRESPONDENTS. 

Dr Thomas Excies.—No. Tlagner was at first his own John, 
and afterwards became his own Paul. To become his own Peter, 
under any circumstances, would have been impossible to Taner. 
Dr Eagles suggests that he might be his own Swan; but, then, 
Magner could hardly be Jupiter and Leda at the same time. The 
Swan of Lohengrin was an entirely different Swan.  Requieseat in 
pace! About Tristan (or ‘*Tristram”’) consult Thomas of Erceldoune 
(‘Thomas the Rhymer ”). 


BIRTH. ‘ 

On December 27th, at 128, Warwick Street, Pimlico, the wife of 

Mr Frank J, Amor, of a son. 
DEATH, 

On Christmas Day, at Richmond, Avcustus Septimus (one of the 
Brothers Mayhew), in the fiftieth year of his age, seventh son of the 
late Joshua Mayhew, Esq., of Carey Street. Friends, please accept 
this intimation. 





NOTICE. 

To ADVERTISERS.—7he Office of the Musica. WorLD is at Messrs 
Doncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 

With this number of the MustcaL Wortp Subscribers will receive 
sixteen pages extra, and again, from TIME TO TIME, as expediency 
may suggest. 

In our next Number will appear a portrait of the celebrated Italian 
tragedian, Signor Salvini, in his great part of the “ Gladiatore,” 
Jrom the pencilof Mr Charles Lyall. 


Che Musical World, 





HE large increase, during recent years, of musical institutions 
which grant diplomas to their members with the privilege to 
append initials to their names, is one of the signs of the desire of 
distinction, and, still better, its desert among the rising generation 
of musicians, This is well for art, and it is well for lovers of art, 
whether within or beyond the circle of its operations—whether 
workers or witnesses, Acknowledging and respecting what is 
good in intention and result in new institutions, it must be felt 
that this makes greater than ever the responsiblity of those of 
longest standing, which, as they once were alone in the right of 
conferring scholastic distinctions, must still keep far ahead of all 
other examining bodies, in order to maintain their ancient estima- 
tion. Hence, it is incumbent on the Universities, which, since the 
year 1463, have conferred degrees in music that certify as to the 
attainments of those who win them, to make the standard of 
excellence ever higher and higher, which these degrees represent, 
in proportion to the rise of general culture. 

The nature and signification of a scholastic degree should be 
self-obvious, though they are sometimes misunderstood, and their 
broad and general definition may therefore be permissible. No 
code of art rules can measure the power or extent of genius. The 
public, but scarcely even that public which is cotemporaneous 
with the production of a work, is the only examining body that 
can declare a verdict on a masterpiece. Nothing less than the 
whole world can pronounce that the Messiah and Israel in Egypt, 
that the Matthew Passion and the pedal Fugues, that Don Giovanni 
and the Jupiter (so-called) Symphony, that the Heroic Symphony, 
and that Elijah, are each the greatest work of its class and of its 
time. ‘The inherent greatness of these compositions is a thing 
apart from scholarly propriety, of which no principles of right 
and wrong can be a guage. More than this, it has ever been the 
province of highest ‘artistry to transcend imperfect regulation, 
and to indicate to the theorist the points of insufliciency in pre- 
existing laws, and thus to expand the resources of art itself ; just 
as much as the discoverer of natural truths extends the range of 
&cience. It also must be owned that in the grandest productions 
{oF the human mind, there are incidents quite exceptive from their 
beauty, which are indeed the proofs that these works are human ; 
but we are either so dazzled by the surrounding brightness, or we 
are so grateful for it, that we are either insensitive to momentary 
bad effects, or prompt to condone them in reverence for the con- 
text, Scholastic inquisition could just as little ignore the one 
as acknowledge the other of such facts. Its function is to refer 
to prevailing rules as the test, not of genius, but of knowledge ; 
to certify to what has been acquired ; but to stand aloof—in 
reverence, it may be—from criticism of what has been created. 
These prevailing rules must be applied with a liberal and 
sympathetic interpretation, but still applied with strict 
severity in probing the scholarship of any candidate for academical 
honours. ‘lhe rules of an earlier age are inadequate to the 
advances of alater ; aud hence the experience of the judge must 
comprehend the uses of the time, and it is well if his discrimination 
enable him to sift these from the abuses, The art rules that 
justify the doctorship and bachelorship respectively of ‘l'homas 
Saintwix (or Saintjuste) and Henry Habingdon, were as insufficient 
for the days of Tallis, as were those of the latter period 
inappropriate to the time of Purcell, and so on from century to 





century in the history of the art’s advancement, Each generation 
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has learned from its precursor what is new and beautiful in the 
resources of an artist; each opens a like revelation to its suc- 
cessor; schools may witness and even admire the one, but can 
only legislate on the other. The past is our own, the present is 
the owndom of the future. 
sweetness, dramatic fire and passionate expression, are all things 
outside of the school-room and beyond the range of professorial 
stricture ; such merits are for the general hearer to perceive and 
applaud, and this entirely apart from the perfection or otherwise 
of the technica] means whereby they are represented. A diploma 
testifies to the knowledge of its holder; his power to apply this 
knowledge challenges a broader and far different judgment, 
Whatever is fully known is always at command. The value 
of acquirements consists in their instantaneous applicability, and 
this indeed is the best proof of their possession, No surrounding 


circumstances or embarrassing witnesses should be able to, 


dislodge from the mind facts of which it is entirely certain. It 
would have been to no purpose for the hero of Waterloo to have 
said he could not fight that battle while the intrusive French 
were scrutinising every command he issued, It would have been to 
none, for the surgeon who saved the life of Brunel, the engineer, 
by suddenly turning him head downwards when the half-sovereign 
was sticking in his wind-wipe and thus jerking it from its position, 
to have taken a week to consider how he should treat the case. 


Alike would it be to no purpose for the members of a sketching | 


club, the subject of whose evening task is announced when the 
pencil is already in their hand, to be nervous in the presence of 
their companion artists, or to depend upona night’s consideration 
of the arrangement, and a morning's study of models, for the 
completion of the design, It would be to as little for a church 


organist, who might be required to harmonise and accompany | 


at sight an unknown psalm-tune, to say that he could not 
while the congregation were listening, or that he must have time 
and seclusion to compose a counterpoint and practice the 


passages. ‘The frequent reply of a learner, that he understands | 


such or such a thing but cannot explain it, comprises in the latter 
half a denial of the former, since whatever is clear to our 
understanding must be ready for our definition, The titles 
granted by the Universities command the faith of the world 
in their respective holders; and, to do so, they should be attain- 
able only by foregone proof that they speak in verity. 

‘The requisite proof may be threefold of a candidate’s desert. 

Firstly.—A deliberate composition, of which the subject may 


Melodic grace, harmonic power or | 


| some standard work is convenient for this kind of examination, 
as testing a candidate’s intimacy with the work in question, and 
his ability to trace, in their application by a master, the rules 
and their exceptions, wherewith his conversancy is required. 
Thirdly.—Written solutions of technical problems may show 
his capability of exemplifying what he has described in speech. 
It is one thing to know that a certain figuring denotes a certain 
chord, and another thing to produce and properly resolve this 
| chord upon paper; it is one thing to describe a species of 
‘counterpoint, and another thing to render a specimen of the 
same; it is one thing to state the general laws of fugal subject 
and answer, and another thing to distinguish the notes in the 
former that need modification in the latter. 
| The requirements for the two degrees have now to be discussed. 
For a Bachelor, it seems desirable to manifest such acquire- 
ments as may be brought into play in the private practice of 
| musicianship, and the discharge of the public functions of an 
| organist. ‘lo be able to read from all kinds of clefs and from 
| figured basses, is, of course, indispensable. So, too, is such 
| facility in part-writivg, and such familiarity with the rules of 
counterpoint, as will secure the working of exercises in either 
of the five species. Equally necessary is such knowledge of 
chromatic harmony as may enable a candidate to place chords 
below a given line of melody. Practical ease in the construction 
of asimple canon, and knowledge of the principles of fugue are 
imperative. Such knowledge of the capabilities of instruments, 
or at least of the method of writing for them, as enables one to 
| read an orchestral score, is necessary to everybody professing 
music ; and an insight into the ancient ecclesiastical system is 
now-a-days as much wanted. 
For a Doctor, a higher knowledge and greater practical fluency 
in all these departments should be exacted, as also of so much of 
the principles of harmonics as bears virtually upon music; for 
| this degree should certify the fitness of its holder for any office to 
which a complete artist may be called, apart from executive dex- 
terity, which, by common consent, is allowed to be wholly beyond 
| the pale of University inspection. No probation can be too 

stringent, no measure too minute, of the qualifications of an 

aspirant to this title, Beyond what is proposed above, it is to be 
| wished, in our times, that a graduate have knowledge of sym- 
| phonic forms and freedom in their use. With our fathers, fugue 
| and canon were not only the highest, they were almost the sole 
| forms in which a musical composition might be cast; but the 


be chosen according to his taste, and treated according to his | course of art has taken anotber direction in the last hundred 
inclination, may show his power of invention, his poetical con-| years, and, to follow it efficiently, a different kind of art 
ception, and his capability of developing ideas. ‘The first two of | training from theirs must now be super-added to the once ample 


these can interest and gratify an examiner; the last alone can 
exercise his technical judgment. Anyone may declare, according 
to fancy, that this or that is a striking phrase or a happy 
expression of a sentiment ; an examiner’s duty is to investigate 
resolutions of chords, part-writing, plan, and other such matters 
as involve no display of genius, and its exercise only in so far as 
it helps to the discernment of beauty from defect, good from 
evil, right from wrong. ‘The extensive work here supposed is a 
requisite evidence of the demanded skill, which must be the 
result of care and contrivance and thought in the arrangement 
and conduct of materials. 

Secondly.—Spoken replies to interrogatories within the range 


of required knowledge, may show the depth of his learning by | 


the promptitude of its application. ‘The bottom of a clear pool 
is visible on the surface ; the intervening water is as the individu- 
ality of him who is catechised, which may, in some measure, 
refract the underlying truth, and so qualify its appearance ; but, 
if transparent, cannot alter the existing fact. The analysis of 


qualifications for such travel. With their fathers, a knowledge 
| of Boethius was all that the University insisted upon from her 
musical children, and his treatise was the single text-book to 
which a musician was referred. 

As to the Professor with whom lies the approval or the veto, 
let it be hoped that he may have a full sense of his grave 
responsibility, a certainty that his own period for self-improve- 
ment is of life-long extent, a ceaseless endeavour to advance his 
own erudition, and an inflexible will to render justice to them 
who may submit to the authority which is confided to him. 

G. A. MACFARREN. 

oa Qa 

TO THE EDITOR OF THE MUSICAL WORLD. 

| QIR,—“ For my part I am never so well pleased as when 

| a judicious critic points out any defect to me.” So said 

| Sir Fretful Plagiary to his friends, Mr Dangle and Mr Sneer. 

Not a day has past since he made the assertion, and not a 
day ever will pass, while this teetotum earth of ours con- 
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tinues to spin round upon its axis, without lips innumerable 
pronouncing the same assurance, couched in pretty nearly 
the same words, and based upon an equally exiguous sub- 
stratum of fact. Sir Fretful asked for criticism, but wanted 
praise, just as, in the olden times, an inmate of the King’s 
Bench Prison demanded a yard of tape when he meant a 
quartern of gin. 


° . . . . | 
In a fit of virtuous indignation, one of Racine’s personages | 


exclaims :— 


‘« Détestables flatteurs, présent le plus funeste. 
Que puisse faire aux rois la vengeance céleste,” 


La Fontaine, too, causes the fox to inform the crow | 


that — 


“Tout flatteur vit aux dépens de celui qui l’écoute,” 


a verse, by the way, which is none the less untrue because 
it has attained the dignity of a proverb. Every flatterer 
does not live at the expense of the person flattered. Flattery 
is as often as not employed simply out of a kindly wish to 
afford gratification to the person addressed. I do not defend 
flattery. My only aim is to be impartial. I recollect that in 
this matter, as in most others, the demand creates the sup- 
ply. Flattery is the outcome of Vanity. Were Vanity 
dead, Flattery would soon be extinct. 

What thanks does a man obtain by giving his opinion 
sincerely? None. On the contrary, his frankness gene- 
rally raises him up a host of enemies and exposes him to a 
furious storm of obloquy, in which the vilest imputations 
patter about his head like hailstones of hate and offended 
amour-propre. Still there are times when silence becomes 
acrime. Ifa man fancies he sees the reason why the exist- 


ence is endangered, or the progress impeded, of anything he | 
deems a public benefit, he is bound to speak; it is his | 
duty to tell what he believes the truth, however unpalatable | 


that truth may be to those who receive it. Therefore, Sir, 
if you will kindly afford me the space in your columns, I 
shall proceed to offer a few remarks which may not meet 
with the approval of all who peruse them. But I am in- 


different to the indignation excited in certain circles, if | 


I can, in the smallest degree, serve the interests of English 
Opera. 


Now I beg at once to state that, when I use the expres- | 
Tam as | 
great an advocate for native talent as any one, though I | 


sion: English Opera, I imply : Opera in English. 


refuse to acknowledge native ‘talent’ when it is syno- 
nymous with native mediocrity and native dulness. I am 
proud that we can boast of Balfe, of Vincent Wallace, and 
of Arthur Sullivan; but I should no more, on that account, 
wish to exclude the works of foreign composers from the Eng- 
lish lyric stage, than I would have the masterpieces of Titian 


and Correggio, of Michael Angelo and Rubens, banished | 
from our picture-galleries; or, to use a more humble and | 


commonplace illustration, forbid Cognac to be set upon my 
table because I can procure a home-made alcoholic com- 
pound called British Brandy. 

Having defined what I mean and what I do not mean by 
the term: English Opera, I will now, Sir, with your leave, 
proceed to state what, in my opinion, is one of the principal 


reasons why English Opera has hitherto failed to become, as | 


it ought to become, a firmly established institution among us. 


The reason to which I refer is the histrionic incapacity of | 


too many of those who set themselves up as its practical 
exponents, and who, thanks to a feeling of indulgence on the 
part of the well-abused men who have to criticize them, are 
permitted to undertake a task for which they are incompetent. 
The evil is not one of modern growth. It has always, un- 


| fortunately, been the curse of English Opera, from the 
earliest period. To take a few examples from a past age. 
| Braham as an actor was wretched, and might have excited 
| pity even among amateurs. Sinclair was little better, and 
| the same may be said of T. Cooke, Horn, Duruset, Sapio— 
‘but why continue a list as long as it is humiliating? 
Deplorable as this state of things is, we have, however, 
no cause for despair, provided due regard is paid to one im- 
portant truth, which now seems quite ignored, namely: 
that because an artist possesses a fine and well-trained 
voice, he is fitted to step without more ado upon the stage. 
Never was there a more monstrous mistake, nor one more 
disastrous in its results. A singer who relies exclusively on 
his voice should remain in the concert-room. Behind the 
footlights he is altogether out of place. An operatic singer, 
if at all distinguished as such, can never be ridiculous as a 
concert-singer, but a concert-singer without proper histrionic 
training is a melancholy sight in an opera—a sight provo- 
cative of grief to his friends and singularly calculated to 
evoke the scorn and risibility of everyone else. He is the 
frog endeavouring to puff himself out to the dimensions of 
the ox; a dwarf attempting to achieve a feat of strength 
which rudely tries the powers of a giant. To be a pre- 
eminently great actor, or a pre-eminently great singer, falls 
to the lot of but few ; to be only a respectable actor or a 
respectable singer demands years of unwearied application 
and intense study. How much more severe, then, must be 
the course of preparation requisite for everyone who aspires 
to success in the double capacity of actor and singer com- 
bined—and how few there are who seem to be aware of 
| this ? 

“In for a penny in for a pound,” ‘‘ A man may as well be 
hanged for a sheep as a lamb,” and so on. In other words, 
I may as well make a clean breast of it. For my own part, 
I would as lief witness the performance, seen from a drama- 
| tic point of view, of a company of Marionettes as of a com- 
pany of average English opera-singers. De qustibus non 
est disputandum. The wooden artists are to my mind quite 
as intellectual and far more diverting than their fellow pro- 
fessionals in flesh and blood, besides being, at the same time, 
free from the preposterous pretensions we often find in the 
latter. When the hero of a lyric drama has been expatiating 
on the charm exercised over his imagination by a Rover's 
Life ; of his desire for selecting the Merry, Merry Greenwood 
as a place of residence ; or of the ineffable delight he always 
experiences when his memory carries him back, which it 
appears to do on the slightest provocation, to his home by 
| the village green, or the river's side, or on the mountain-top, 
and when I have witnessed the movement of tho singer's 
arms to and from his diaphragm while he was making public 
avowal of his sentiments, a movement so monotonous and 
unmeaning that a respectable automaton would be ashamed 
of it, I have frequently agreed with Hamlet in thinking that 
“some of Nature’s journeymen had made men, and not made 
them well, they imitated humanity so abominably.”” There 
is, however, one consolation, and that a great one. The evil 
_ of which I complain may be remedied if English lyric artists 

only determine that it shall be remedied. There are among 
their number some few bright particular stars—I would gladly 
name them, did I not fear to offend the modesty ever insepar- 
able from high merit—who shine brilliantly both histrioni- 
cally and vocally; who would enlist our sympathies and 
| command our admiration, if they could not singa note. They 
_ would never have done so, but for sheer hard work in learning 
to act as well as to sing. Let their colleagues in the gentle 
art imitate so good an example. Let them not be discouraged 
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by the difficulties in their path, but courageously persevere, 
mindful of the nursery rhymes : | 
‘¢ What others do 

Why shouldn’t you ? 

Try, try, try again !” 
Let them adopt this course, and they will soon find their | 
reward. Until they do adopt it, though managers may strain 
every nerve, in the way of engaging fine voices ; in procuring 
the services of unimpeachable orchestras ; in obtaming the 
aid of the most accomplished scenic artists ; and in placing 
works upon the stage without the slightest regard to the 
cost, English Opera will fail to strike deep root, and be 
established on a firm and national basis, and the English 
public will be kept from the realms of English operatic 
bliss, just as Archytas, . 

««... Maris et terre numeroque carentis arene 
Mensorem,” 
was prevented from reaching the Elysian Fields ; though 
duly appreciating the bright exceptions to whom I have 
alluded, they will be unable, as they really ever have been, 
to get over the Sticks. N. V. N. 
ccuntin titase 
MUSIC HATH CHARMS TO SOOTHE THE SAVAGE 
BREAST ! 

“T take leave,” quoth a Bloomsbury barrel-organ, ‘to give Mr 
Congreve the lie ; for my music produces the opposite effect.” 
‘So doth mine!” added a Soho cornet. ‘‘I give him the lie 

sonorous !” 
‘Congreve !”—cried the Editor of the —; ‘what cana | 
man who makes rockets know about the matter ?”’ 
Dion Bovcicaucr. 
[The above is a sample of our explosives. The name of any ob- 
jectionable journal can be inserted as a fuse ; and it produces a very | 
amusing effect when published. Many varieties on hand. ] 


——0-——— 


OCCASIONAL NOTES, 


As Suet and Bannister were one day walking along Piccadilly, 
aman on the roof of one of the coaches called out: “ How are 
you, Dicky Gossip? ’”’—** Now, how,” said Suet, “‘ should that 
man know me ?”—* Easily enough,” replied Bannister, “ don’t 
you see he is on the stage? ” 





SigNork Renpano.—We are pleased to hear that there is every 
probability of our hearing, at one of the early concerts of the 
Crystal Palace, this eminent young Italian pianist, in the late 
Sir Sterndale Bennett’s magnificent third Concerto (C mivor). 
The more such music is played, the more for the credit of English 
art. 

THE subjoined lines, spoken by Bassanio in The Merchant of 
a may interest the fair wearers of chignons at the present 

ay i— 

‘So are those crisptd, snaky, golden locks 
Which make such wanton gambols with the wind, 
Upon supposed fairness, often known 
To be the dowry of a second head, 
The skull that bred them in the sepulchre ! ” 


A LADY who attended an amateur opera in Pittsburg, U.S., 
sends this bombshell into the ranks of the performers :— 


‘The physical degeneracy of the men of our day has seldom been 
80 fully displayed in public as during the two recent performances 
of the Rose of Castile, by the Gounod Club. I was there on Friday 
night, and was astounded almost beyond measure at the exhibition 
of shrivelled limbs, bandy legs, and knock knees of their male 
possessors. It was a revelation to me ; for, poor, untutored child of 
nature that I am, I had supposed, from frequently seeing these same 
young men on the street and in the drawing-room, wearing elegant | 
suits of fine clothes, that they were shapely and comely in form, but | 
the delusion was rudely dispelled by the anatomical display. 1 | 
desire to say to the gentlemen of the Gounod Club, that before they | 
sing another time in public, it would be well for them to make ar- | 
rangements with some planing-mill for a supply of sawdust with 
which to fill up their outline and tone down the ragged edges.” 





Tue following were the disbursements made for a play per- 
formed on the feast of St Margaret, 1511 : 


For Musicians (who were bound, however, to give their £ s. d. 


services for three nights) . ; é ; , oi Gua iO 
For Players (in bread and ale). é , ‘ - Os 1 
For decorations, dresses, and play books . ; ~ 2 ee 


To Joun Hopparp, Priest and Author of the Piece . 0 2 8 


For the place in which the representation was held . 0 1 0 
For furniture. SAO? , ‘ F ; - 63 4 
For fish and bread. ; , ‘ 4 : a 1@ od 
For painting three phantoms and devils . . . 0 0 6 
For se chickens for the hero . ‘ : ‘ « O-@ 4 


Art the present season, when Pantomime reigns triumphant, it 
may not be out of place to quote the following lines applied by a 
writer of that day to the celebrated Clown, Grimaldi. 

‘You know what fooling is—true fooling ; 
The circumstances that belong unto it. 
For ev’ry idle knave that shows his teeth, 
Wants and would live—can juggle, tumble, fiddle, 
Make a dog face, or can abuse his fellow, 
Is not a fool at first dash.” 
Mad Lover, Act I. Scene I. 


‘* This fellow’s wise enough to play the fool ; 
And to do that well craves a kind of wit. 
He must observe their mood on whom he jests, 
The quality of the persons, and the time, 
And, like a haggard, check at ev’ry feather 
That comes before his eyes.” 
Twelfth Night, Act IIL. Scene I. 





A CorRESPONDENT of the Chicago Tribune has favoured that 


paper with the subjoined couple of additional verses to Poe's song 


of ‘The Bells ” :— 


| ‘Hear the ringing of the bell ! 


Rising bell ! 
What a world of misery its harsh sound doth foretell ! 
How it clatters—clatters—clatters, on the icy air of morn, 
Till all pleasant dreams it scatters,—wakes us up to thoughts 
forlorn ! 
Though ’tis far from our desire, 
We must rise to light the fire, 
While we shiver—shiver—shiver,— 
And the stars all seem to quiver, 
And the stars and moon, still bright, 
Seem to grin at us and quiver in a comical delight, 
As we grumble, as we stumble, and we tumble out of bed, 
As we pour forth ice-cold water, and bathe therewith our head,— 
While we listen to the ringing 
Of the bell—bell—bell, — 
As we listen to the dinging 
Of that dreadful get-up bell ! 


1. 
‘Hear the merry breakfast-bell ! 
Cheerful bell ! 
It brings us thoughts of good things, and with it comes the smell 
* Of coffee, and of beefsteak, and potatoes smoking hot, 
For the punctual early risers who are ready on the spot,— 
For those who heard the rising bell, and got up in a hurry, 
And did not take another nap, and then commence to skurry. 
But the slothful ! ah ! the slothful ! 
Be they old.or be they youthful, 
They who, half-an-hour too late, 
Fear they'll find an empty plate, 
How they shudder at the bell, 
And it sounds to them a knell, 
As they listen to its swell 
With a groan ! 
Oh! what anguish do they feel as they listen to the peal 
Of the bell—bell—bell—bell—bell ! 
As they hear the folks go down,— 
Tramp of boots and rustling gown,— 
.eft alone ! 
Then they view their sloth with sorrow, 
Vow they’ll rise betimes to-morrow, 
As they listen to the ringing of the bell ! 
To the ringing and the dinging of the bell.” 
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| 
WE learn from the Annuario Musicale Universale of Sig. G. | 
Paloschi, a most useful work published by Ricordi, Milan, that 
the anniversaries of the births of many celebrated musicians, and 
of the deaths of others, occur in the present month. Among them 
is the birth of Errico Petrella, on the 10th December, 1813 ; of 
Pietro Antonio Coppola, on the 11th, 1793; of Beethoven, on 
the 16th, 1770; of Adrien Boiéldieu, on the 16th, 1775; of 
Domenico Cimarosa, on the 17th, 1749; of Carl Maria von 
Weber, on the 18th, 1786 ; and of Pietro Raimondi, on the 20th, 
1786.—Johann Simon Mayr died on the 2nd, 1845; Wolfgang 
Amadeus Mozart, on the 5th, 1791; Giovanni Pacini, on the 6th, 
1867; Ardian Willaert, on the 7th, 1562; Saverio Mercadante, 
on the 17th, 18/0; and Luigi Ricci, on the 31st, 1859. The 
Annuario likewise gives the following as the dates when the sub- 
joined operas were prcduced for the first time :— 


1837, 


December, 2nd, Le Domino Noir, Auber, Paris. 


3 5 1840, La Favorita, Donizetti, Paris. 

os 3rd, 1820, Maometto IJ., Rossini, Naples. 

we 4th, 1816, Otello, Rossini, Naples. 

= 5th, 1872, J Promesi Sposi, Ponchielli, Milan. 

a 8th, 1849, Luisa Miller, Verdi, Naples. 

‘> 10th, 1825, La Dame Blanche, Boiéldieu, Paris. 

ae 15th, 1807, La Vestale, Spontini, Paris. 

1% ss 1832, Le Pré-aux-Clercs, Hérold, Paris. 

5 20th, 1869, Esmeralda, Campana, St Petersburgh. 

mo 22nd, 1819, Olimpia, Spontini, Paris. 

99 2 1841, La Reine de Chypre, Halévy, Paris. 

* 24th, 1871, Aida, Verdi, Cairo. 

si 26th, 1819, Bianca e Faliero, Rossini, Milan. 

si mi 1830, Anna Bolena, Donizetti, Milan, 

‘a - 1831, Norma, Bellini, Milan. 

‘. 3 1833, Lucrezia Borgia, Donizetti, Milan. 

i - 1834, Chi dura Vince, Luigi Ricci, Rome. 

- i s, Gemma di Vergy, Donizetti, Milan. 

os - 1841, Maria Padilla, Donizetti, Milan. 

‘. ‘ 1848, La Schiava Saracena,o Il Campo dei 
Crociati, Mercadante, Milan. 

mm 30th, 1844, Alesandro Stradella, Flotow, Hamburgh, 


ne 


CONCERT. 


NotTwiTHsTaNDING the bad weather there was a full and ap- 
preciative audience at Mr Aguilar’s performance of pianoforte music 
on Monday last. We subjoin the programme :—Sonata, Op. 2, 
No. 2, Beethoven; Nocturne, in F sharp, Aguilar; Capriccio, in 
B flat minor, Mendelssohn ; The Stars are brightly beaming (Trans- 
cription), Aguilar; The cat’s fugue, Scarlatti; Valse, in A flat, 
Chopin ; Sonata, in A minor, Aguilar ; Lieder ohne Worte, Mendels- 
sohn ; ‘‘Festspiel” and ‘‘ Brautlied,” Lohengrin, Liszt; Romanza, 
in A flat, Aguilar; Poésie musicale, ‘‘Si doux et cher,” Oberthiir ; 
March militaire, Aguilar. 





—o—- 


PROVINCIAL, 

Bristot.—The opera of Lucia di Lammermoor was given by the 
company of Her Majesty’s Opera with great success at our new 
theatre a short time since. The part of Lucia was assumed by 
Malle Elena Varesi, who, though young, has proved herself complete 
mistress of all those requirements necessary for Italian opera. 
Signors Galassi and Behrens were respectively Enrico and Raimondo, 
and the part of Edgardo was entrusted to Signor Brignoli, who—- 
says the Western Daily Press—satisfactorily acquitted himself both 
as an actor and vocalist. The singer, who has to be tender and 
chivalrous in the earlier part of the opera, and vehement and ardent 
in the Contract scene, was equal to the situations. With a voice of 
resonant quality, he produced a great effect in the ‘‘ Maladetto,” his 
chest notes being full and clear. Praise must likewise be awarded 
to him for the tender and fervid manner in which he sang ‘‘ Fra poco 
ame,” 


> 


Ir is stated that Mdme Arabella Goddard has seceded from 
the Tietjen’s tow” party, in the United States, and that her place 
is filled up by Mdme Carefio-Sauret. 


MiLan.—The company at the Scala is thus constituted for the 
present season. Prime donne ; Signore Maddalena Mariani-Masi; 
Elena Sanz, Mantilla, and Valeria. Tenors: Signori Bolis and 
Gayarre. Baritones: Signori Aldighieri and Sparapani. Basses : 


Signori Maini, Barberat and Marchetti. 


Confabulations Confidential. 
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Dr Fox.—A happy new year to you—old Goose ! 

Dr Goosz.—Same to you—old Fox ! 

Dr Fox —Have you been to the Pantomimes ? 

Dr Goosr.—I have been to one. There was a goose devouring a 
fox ! 

Dr Fox.—I also have been to one. How odd! There was a fox 
devouring a goose! More natural, I think ? 

Dr Goose.—INot by no meang! Times have changed. The 
**Gooses” have it all theirown way now. @agner has been de- 
vouring Mendelssohn, compared to whom, you will admit, Wagner 
is as a goose to a fox. 

Dr Fox.—Yes—and Biilow has been trying to eat up Arabella. 

Dr GoosE.—Too tough a morsel for him, I think ! 

Dr Fox.—Too tender, you mean ; although, compared with Biilow, 
she is as a fox to a goose. 

Dr Goosr.—He admits that she does not play wrong notes ? 

Dr Fox.—But she does not admit that he plays always right ones. 

Dr Goose.—How do you know ? 

Dr Fox.—No how! 

Dr Goose.—Then why say what you say ? 

Dr Fox.—I thought you were “interviewing” me. 
sup together. 

Dr Goose—JRot bp no means ! 

( Exeunt on good terms—but severally.) 


———S 
WHAT COMES OF INTERVIEWING EMINENT 
PIANISTS, 
(From the “* New York Dramatic News.’’) 

A rather interesting little private musical séance took place at 
the Lotus Club some few evenings since. An eminent pianist 
visited the club incognito, and was entertained by a select few. 
He was invited to play, and, sitting at the piano, he asked what 
was wanted. “I delight in Beethoven,” said Mr ****, musical 
critic of the ****, “ Let us have something from the repertoire 
of that master mind.” The eminent pianist did not play any 
Beethoven, but a little motif by Chopin. At its conclusion, Mr 
*** remarked, “ How easy it is to recognise in that music the 
hand of the great Beethoven. He is peerless.” Mr *******, 
musical critic of the ***, then asked the eminent pianist to give 
something from Chopin, who, he observed, was his special 
adoration. The eminent pianist thereupon played a short air 
from Beethoven. As the last notes were dying away, Mr 
*eeer*® exclaimed, ** No one but Chopin could have conceived the 
combined grace and ease of that delicious music. Chopin is my 
favourite in piano music.” ‘The eminent pianist didn’t say much, 
but he probably thought a good deal. 

[This is what comes of * interviewing ”’ eminent pianists.— 


p.] 


Let’s go 
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GRANDE VALSE from Tristan AND Isoupr, Composed 
by RicnarD Wacyer, Arranged by Cuartes Coors, Price 
Entered at Statu quo Hall. 
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The Waltzers, quite exhausted with delight, retire to Champagne and Selzer— 
Coote’s Band to the former. 
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Edinburgh Castle. 
Eptstemon and Panurce, each in a chair, asleep, the former 
with Horace’s Odes in his hand, Joux tae WAITER 
observing. 
Eprst.—‘‘ Ambiguam tellure nova Salamina futuram,” (I. vii.) 
Pan.—The Shaughraun is moved to the Adelphi. 
Epist.—‘‘ Nil desperandum Teucro duce.” (I. vii.) 
Pan.—Sure to go right with Dion at the head of it. 
Erist.—‘‘ Fratres Helene, lucida sidera.” (I. iii.) 
Pan.—Our Boys— 
Joun.—James and Thorne. 
Episr.—‘‘ Exegi monumentum ere perennius.” (IIL. xxx.) 
Pan.—Has run more than 300 nights. 
Joun.—Whereas copper slips away very quick, 
Errist,—‘“ Jocus circum volat.” (I. ii.) 
Pan.—Fun circulates. 
JoHun.—Irving does not regard Fun as a joke at all. 
Pan.—Neither does Sir R. W. Carden. 
Joun.—Though he takes it in. 
Epist.—‘‘ Nec partem solido demere de die Spernit.” 


(I. i.) 


Pan,—Irving gives morning performances of Hamlet at the Lyceum, 


0 
WAIFS. 


No less than fifteen journals devoted exclusively to music and 
the drama are published in Milan, 

Wagner is writing a new opera in the same style as Tannhaiser 
and Lohengrin. It is founded on Mickelwitz’s poem of ‘ Honrand 
Wallenrod.” 

Monsieur Guilmant, the eminent organist, is announced to give 
two recitals at the Bow and Bromley Institute, Bow, on Wednesday 
and Thursday evening next. 

M. Diaz di Soria, the well-known baritone, who is now at 
Odessa, is to leave almost immediately for Constantinople, intending 
to return west by way of Brindisi, Florence, Genoa and Nice. 

A number of ladies in New York have formed an association for 
the purpose of raising a fund to erect a monument to the memory of 
Washington Irving in Central Park, The monument is to be of 
bronze, will be a full-length statue of the poet and author. It will 
be made by Mr J. Wilson M‘Donald, and will cost 26,000 dollars. 

The posthumous opera by Schubert is called Des Teufels Lustschloss 
(‘The Devil’s Country House”), The libretto, by Kotzebue, will 
be remodelled. The parts of the score were long missing, but have 
all been found, and every note of the original is now perfect. The 
director, Herr Swoboda, will produce the work in Vienna forthwith. 

Munster. —Der lustige Schuster, a ‘‘Singspiel,” or musical burletta, 
nearly 120 years old, by ‘‘ father Hiller,” was lately produced by 
Herr Carl Thalheim, at the Summer Theatre ‘‘on the Island” and 
was enthusiastically received. Der Dorfbarbier, by Jos. Schenk, 

?oth-Kaeppchen, by Dittesdorf, Doctor und Apotheke, by the same 
composer, and other admirable works of a past generation, have also 
been revived by Herr Thalheim. 

Madame Cave-Ashton—the favourite prima donna of Mr Thorpe 
Pede’s operatic company, at the Royal Alexandra Theatre—has made 
her re-appearance in public, and sang with great success at Mr W. 
Pyatt’s concert, given a short time since at Sheffield. The Sheffield 
Post says :—‘‘ Madame Cave-Ashton then appeared and charmingly 
sang ‘Scenes that are brightest,’ ‘My Mother bids me bind my 
hair ’ (recalled), and ‘ The Bird that came in Spring’ (flute obbligato 
by Mr H. Nicholson). Both artists acquitted themselves admirably, 
and, in response to a rapturous encore, repeated the last verse. 

A violin on a new model invented by Prince George Stourdza has 
been tried at Vienna with not altogether favourable results. Setting 
forth on the principle that the ellipse is the most favourable geo- 
metrical figure for acoustical effect, Prince Stourdza has made his 
fiddle of elliptical form. He has endeavoured thus to augment 
the volume of the sound, which would be a desirable attain- 
ment, and also to bring the tone as near as possible to the timbre 
of the human voice, which would be as certainly undesirable. 
Neither of these results did the inventor attain. Herren 
Helmsberger, father and son, Karl and Popper, did their utmost 
with the instrument, but could not evoke the absent power, nor 
wi out but a nasal and troubled tone, So ends the elliptical 





An Ohio sub-editor who acknowledges that he ain’t funny a bit, 
but is endeavouring to be so for a dollar and seventy-five cents a day, 
is occasionally discouraged by having the editor-in-chief strike out 
one of his most facetious paragraphs, and then writing on the side of 
the proof, ‘‘ Put this in the moral columns.” : 

The chief of the claque in the Vienna theatre An der Wien, Herr 
Panovetz, died some time since, leaving a considerable fortune, 
gained in the exercise of his profession. ‘The members of the theatre, 
from highest to lowest, were in the habit of employing him, and even 
used to take him on their provincial tours. Until recently, Panovetz 
led the claque at the Carl Theatre as well as at the theatre An der 
Wien, but the new manager of the Carl decided that his services 
should be dispensed with at the former, as he would not give up his 
post at the latter. His success in obtaining applause for his clients 
was so great that he was paid very handsomely, especially at first 
performances, when the actresses and their admirers loaded hin 
with presents. He has forty young men under him when the 
applause should be unusually vigorous ; but he generally employed 
a smaller number, preferring ‘‘ quality to quantity.” 

There is no doubt that we shall soon have Italian Opera in this 
city (New York), at the Academy of Music, with Tietjens. Rein- 
forcements are about to arrive from Europe, and Campanini will, in 
all probability, be the tenor. Communications have passed between 
Messrs Strakosch and Mapleson, and the latter will furnish the 
members of the company outside of the prima donna and tenor, Mr 
Strakosch is still very silent on the subject, but private advices 
inform us that this move is certain, and that the popular manager, 
spite of his unwillingness, will be forced into opera. One of the 
difficulties has been overcome. It is well known that the relations 
between the Academy stockholders and Mr Strakosch have of late 
been far from friendly, but they have come to the conclusion that 
Italian Opera with the one who has fought their pretensions, is 
better than no opera at all, and they have consequently given in, 
The season will probably begin about the end of January.—New 

fork Dramatic News. [We shall see what we shan’t see.—D. P. | 

Hippolyte, Marquis de Saint-Georges, who died in Paris on the 
23rd December, was one of the most successful French librettists of 
the present day. He counted among his musical collaborators Hérold, 
Auber, Halévy, Monpou, Flotow, Grisar, and others. His comic 
librettos are models of this kind of writing. We may mention those 
of La Reine de Chypre, L’Eclair, Les Mousquetaires de la Reine, Le 
Val @ Andorre, Le Carillonneur de Bruges, Les Amours du Diable, 
Martha, L’Ombre, Jaguarita, L’Ambassadrice, and Les Diamants de 
la Couronne. Not only was M. de Saint-Georges esteemed as 
an author ; he was beloved for his kindly disposition, and admired 
for his distinguished and courtly bearing. According to Vapereau's 
Dictionary, his full name was Jules Henri Vernoy de Saint-Georges. 
He was born at Paris in 1801, though no one unacquainted with 
the fact would have oy gon seeing him walking so nimbly 
along the Boulevards, that he was seventy-five years old. It ig even 
probable that we ought to supplement this age, to which he owned 
himself, by an extra twelvemonth or two ; for, like Auber, M. de 
Saint-Georges had the weakness of wishing still to be considered 
young. 

The name of the Marquis de St Georges must be familiar to 
thousands of opera-goers and music-lovers who were never acquainted 
with him in the flesh. He wrote the libretti of many of the most 
popular operas of our time ; among many others it will be enough to 
cite Les Diamants dela Couronne, L’ Ambassadrice, Le Val d’ Andorre, 
L’Eclair, Les Mousquetaires de la Reine, Guido et Ginevra, that most 
lugubrious story Les Amours du Diable, La Reine de Chypre, &c., 
besides ballets and novels. His first piece, La Saint-Louis dates as 
far back as 1821, and his last work was, I am told, the libretto of 
Martha. Well known as he was to the outside public, he was still 
better known to, and still more appreciated by, the artistic world of 
Paris. His bright intelligence and pleasant manners made him a 
favourite wherever he went, and, although he was 75 years of age, 
his youthful appearance and habits led people to believe that he 
must live for ever. Statistics show us that Paris is less unhealthy 
than London, and the vile smells that assails one’s senses « la sortie du 
théatre corroborate official figures ; but in no place in the world do 
old men and women retain the habits of their youth so long. They 
must die at last, but they all die hard.—Daily Telegraph Corres- 
pondent from Paris. 


CanneEs.—The Municipal Council have voted a sum of 300,000 
francs towards the erection of a theatre. 

Macprpurcu.—The new Theatre is rapidly approaching comple- 
tion. The Committee have already engaged the clhaten, which will 
consist of forty-two members. On extraordinary occasions, however, 
the number will be increased to fifty. 

















THE CHILD'S QUIRE. 
[Copyright reserved.] 
Sing to me, sing, your sweetest song ; 

My voice is weak, it ne’er was strong ; 

And your's is choking now with tears, 

As if your heart were filled with fears. 


Sing to me, sing to me, songs as clear 
As birdies sing when summer's near ; 
Or let them be as soft and low 

As from my mother’s lips did flow. 


Sing to me, sing, of Jesus mild, 

Whose words were music to a child ; 

My sister sings in His safe arms; 

© sing aloud of His sweet charms. 

Sing to me, sing, a cheering strain ; 

My tiny ship is on a main, 

So lonely, cold, so black and dark ; 

Your muse will waft my feeble bark. 

Sing with me, sing, I reach the shore, 

Where angels sing for evermore ; 

Sing with us, sing with ws, purer, higher, 

Until you join the Heavenly quire. 
Lewis Tomas. 





Adbertisements. 
THE VOICH & SINGING. 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London : Dowcaw Davison & Co., 244, Recent Staxer, W. 


‘* The remarkable qualities of this book are the author’s freedom from conventions! 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 


VOCAL EXERCISES. 
Composed by FRANK MORI. 


Price 48. 





London: DUNCAN DAV]JSON & CO., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK Monl, are invaluable both to 
Students and Professors, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 








Full Music Size, price 7s, 


London; HAMMOND & Co, (late JuLLIEN), 5, Vigo Street; and of the Author, at 
his Residence, 86, Wimpole Street, 


DR STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 
‘rr a » r s & 

| R STOLBERG’S VOICE LOZENGE is universally 

acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d, and 2s. 9d 
by all Chemiets throughout the Unite Kingdom and the Colonies. 
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Messrs DUNCAN DAVISON & CO.'S PUBLICATIONS. 





FAVOURITE SONGS, DUETS, TRIOS, 


&C., 


COMPOSED BY 


M. W. BALFE. 





She stood in the sunshine (in A and F) Jessica Rankin 
Maggie’s Ransom Bs & Ne ‘as ry .. CL. Kenney 
I’m not in love, remember Jessica Rankin 
Oh! take me to thy heart again Jessica Rankin 
T love you me G. P. 
If I could changes as hen dune ge .. Jessica Rankin 
Fresh as a rose Jessica Rankin 
Mary G. P. Morris 

The banner of St Gomgp (Defence and net : deli mes) Brougham 
Killarney . ae Edmund Falconer 
Si tu savais (Did’ st t thou but cane. "Romance oe J. Oxenford 

The hostess’s daughter (for a bass voice) Uhland 

Old man, old man, thy locks are grey Henry Neale 

O let the solid ground .. ig és = Tennyson .. 

The lay of the captive lark (Bravura song) Jessica Rankin 
Whom but Maud should I meet Tennyson .. 

The quadroon girl Longfellow 

Sound, trumpet sound ( Mag zenta ta) = 

The shell (duet for soprano and contralto) .. 

The three Fishers 

Silence, beautiful voice .. 

Spring (duet for tenor and ponitialti a. 

The Brook (duet for soprano and co sy Ws 
She came to the village church (trio for soprano, mezzo- 

soprano, and contralto) 
Go not, happy day (quartet for soprano, coutnalbe, tenor, 


Morris 


Ee ot " 
Charles Kings en. ‘ 
Tennyson .. 
Baskerville 
Tennyson 


Tennyson .. 


and bass) Tennyson .. 





SONGS BY SIR JULIUS BENEDICT. 


Louisa Gray 
W. Guernsey 


Little Willie (sung by Miss Edith Wynne).. 
Lady John Manners 


Sighing for thee .. 

A spring thought.. : 

They speak of him lightly 

Mine, thou art mine es 

Why art thou saddened ? ene r to Rok me to stony) re. 2 

When my thirsty soul I steep (sung by Mr Santley) : 

A Volunteer’s greeting .. + an on in 
Choral parts to the above.. 

The parting (La partenza) ' 

Vocal parts to the above e 

Love at sea 

I look not towards the sctting 5 sun 

Norah’s message 


W. Guernsey 
Guernsey 


B. Farnie 

a each 

W. Guernsey : 
.. each, 

H. F. Chorley 

Sir W. Fraser, Bt. 

Lady John Manners 





OPERAS. 


THE CRUSADERS. 
Grand ine by Sir JULIUS BENEDICT. 


Ill-gifted ring (ballad) . 
I am thine, only thine .. 
O love to whom the fond heart pleadeth 
The heart’s first dream of love 
In childhood’s calm and sinless bloom 
They little know the charms .. 
The ties of Friendship (duet) 
There needed not this fairy place (duet) 
And various arrangements for the pianoforte: (solo - duet). 


UN ANNO ED UN GIORNO. 
Operetta, in one Act. 


All the songs, duets, &c. (with Italian words), by Sir Jutrus Benepicr. 








WWE EWWHWWWh DWE 


The Knight of Morar 3 


FAVOURITE SONGS, DUETS, TRIOS, 


COMPOSED BY HENRY SMART. 


THK POETRY BY 

If. Bellamy... 
J.P. Douglas ... 
W. I. Bellamy... 
John Brougham . 
*, Enoch 

. Enoch 

. Enoch 

“, Enoch 


The Lady of the Lea... W. 


The fairy’s whisper .. < 

Hark! the bells are ringing 

The angel of home... 

Blue eyes see 

Bird of my dwelling ini " 

Flower of my garde mn, oat 

The fairy cricket. Song : 

Fly like a bird. Song (in E and F .. .. KF. Enoch 

The roses I thought were mine 2 ’. Guernsey 

Go, whispering breeze a “ ii oad 

Wake, Mary, wake. (Sung by 
Santley) wil ove 

The echo of the lake. Song... 

| Stay, Swallow, here. Ball ad 

| The Abbess. Song 

| O tell me not of sorrow ose 

i; Sir Roland Jessica Rankin , 

| 

} 


J. Latey... 
F. Enoch 
F. Enoch 
W. H. ee 





aoe oo eee 


The bird’s love song ... F. Enoch 
Ditto (with Clarionet obbligato accompaniment) .. 

F. Enoch — 
F. Enoch 
Enoch 


Star of the valley Pe ace ‘int 
The Lark’s Song si 
° | Bloom Fairy Rose se 7 tien le 


In the Press. 


r 


F. Lablache 
F, Lablache 
Enoch 


he nut-brown Bird ... 


r 
‘The Hand and the Rose 
‘The Hunter's Moon _ ... A ey |! 


Beyond the Hills. Sacred Duet for 
soprano and contralto ... Pe 
Summer of the Silent Heart. Sacred 
Duettino for soprano and contralto H. Bonar, D. 
May. Duettino for equal voices 
o ° | I wait to see the swallows come. 
° | Duettino for soprano and mezzo. 
The melting of the snow. Duettino 
for soprano and mezzo ... se 
of The Land of Dreams. Duettino for 
a soprano and mezzo-soprano 
On Como’s Lake.  Duettino for 
soprano and mezzo, or contralto. 
Farewell. Duet for ne and con- 
tralto... so 
When the wind blows in from the sea. 
Duet for soprano and baritone... 
The wind blows fresh from the land, 
Duet for mezzo-soprano and 
baritone ... iss wee 
O breathe, ye sweet roses. Duet for 
contralto and baritone ... ise 


TRIOS. 

Princely autumn. For two sopranos 

and mezzo-soprano ° 
The Spirit of the Lake. Terzetto for 

soprano, mezzo, and contralto .., 
The sunbeam. ‘Trio for soprano, 

mezzo, and contralto eee 
Upward where the Stars are burning. 

Sacred Trio for soprano, mezzo, 

and contralto... ... H. Bonar, D.D.... 
QUARTETT. 

For soprano, 
«. W. H. Bellamy ... 


H. Bonar, D.D. 


P 
° 


o 


| 
| 
| 
t 
| DUETS. 
| 
| 
| 
ote 


F. Enoch... 
F. Enoch... 
F. Enoch... 
F. Enoch... 


Bishop Heber 
F, Enoch... 


F. Enoch... 


W. Guernsey 


W.S. Passmore... 


F. Enoch 


Jessica Rankin ... 


The Lady of the Lea. 
alto, tenor, and bass 








London: DUNCAN DAYISON & CO,, 244, Regent Street, W. 
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NEW SONGS. 


DREAMS OF HOME, 


SUNG WITH GREAT SUCCESS BY 
“Madame Enriquez, Herr Reichardt, Mr. Kennedy, Nelson 
Varley, Charles Stewart, and Hamilton Corbett. 
Words by Wm. HENDERSON. 
Music by HERR REICHARDT. 
(In A flat, F and E flat.) 
Price FOUR SHILLINGS. 


‘This song will certainly rank with the best of Herr Reichardt’s 
productions, ”"—Musical World, 





Price THREE SHILLINGS Each. 


DARK LOCHNAGAR. 


Poetry by LORD BYRON. 
Music het Zs, RAIT. 


THE FISHER'S WIDOW. 


Words by SARAH DOUDNEY, 
Music by J. C. RAIT. 


JEANIE MORRISON, 


Words by Wu. MOTHERWELL. 
Music by W. HENDERSON. 


MY OWN LOVED LAND. 


Words and Music by W. HENDERSON. 


THE GLANSMEN’S SONG. 


Words and Music by W. HENDERSON. 


DEAR LAND WHERE | WAS 
BORN. 


Words and Music by W. HENDERSON. 


London: WEEKES & CO., 16, Hanover St. 























PRESENTS 


FOR 


ALL SEASONS. 


Dedicated, by permission, to Her Most Gracious Majesty Queen Victoria. 








Mrs. ROBERT ARKWRIGHT’S SIX SACRED _ 
SONGS a ee is "me Ga, 
Mrs. ROBERT ARKWRIGHT’ 8 SIX SECULAR 
SONGS ‘ea wet ea Ge. 
VOCAL COMPOSITION ) OF H.R.H. THE 
PRINCE CONSORT.. ws ee 5, Od. 





Dedicated, by permission, to The Baroness Mayer de Rothschild. 


THE SHAKSPEARE VOCAL ALBUM. Por- 
trait and Illustrations... mas atts eee 2ls. Od. 





Dedicated, by permission, to The Baroness Mayer de Rothschild. 
THE WARWICKSHIRE GARLAND (Shak- 
speare Album), for the Pianoforte. Portrait 
and Illustrations aa aaa eee ase, A 





Dedicated to Sir Michael Costa, 


W. H. CALLCOTT’S HANDEL ALBUM, for the 
Pianoforte. Portrait and Illustrations ee. 10s, 6d. 





As performed in the Gardens of the Crystal Palace, dc. 
W. H. CALLCOTT’S FAVOURITE MARCHES, 


MINUETS, AND MOVEMENTS, composed 
by HANDEL, for the Pianoforte... .. 4s. 6d, 


W. H. CALLCOTT’S BEETHOVEN’S FIFTY 
CELEBRATED WALTZES, for the Piano- 
forte .., site sag co CG 








LATROBE (C. J.) SELECTIONS FROM THE 
VOCAL WORKS OF THE MOST EMINENT 
COMPOSERS OF ITALY AND GERMANY. 


Six volumes. Nine Guineas, nett 





Subscription to Musical Circulating Library, for Town, 
Country, and Abroad, 


TWO GUINEAS PER ANNUM. 





LONDON: 


C. LONSDALE’S 


MUSICAL CIRCULATING LIBRARY, 


(Established nearly a Century,) 





26, OLD BOND STREET, W. 
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SYDNEY SMITH'’S 


POPULAR PIANOFORTE MUSIC. 


es 
0 | LA SYMPATHIE. Dialogue musical . - 


0 | LES TROMPETTES DE LA GUERRE - 
0| LE JET D’EAU. Morceau brillant . - 
0 | MARCHE DES TAMBOURS. Morceau militaire 
0 | MAYPOLE DANCE. A rustic sketch . - 
0 | MEMORIES OF HOME. Romance . 
0 | MORNING DEWDROPS. Morceau brillant 
0 | PAS DE SABOTS. Morceau caractéristique 
0 | PAS REDOUBLE. = Morceau brillant - 
0 | PRIERE DES PELERINS. Tableau musical 
0 | QUATRE BRAS. Marche militaire - 
0 | REMINISCENCE DE BRUGES. Le Carillon 
0| REVE ANGELIQUE. Bereense - 
0 | RHAPSODIE - Ses 
RIPPLES ON THE LAKE. Sketch - 
RIPPLING WAVES. Characteristic piece 
ROSE LEAVES. Morceau élégant - - 
| SALTARELLO > <e Se a Oe! Ge 
|SLEIGH BELLS - -.- - =- = 
SOUS LA FENETRE. Serenade 
SWEET SOUNDS. Morceau de Salon 
SYLVAN SCENES. Characteristic piece - 
| TARENTELLE (DEUXIEME) ee 
| TARENTELLE (TROISIEME) oy be 
THE CLOISTER. Meditation - - 
THE FAIRY QUEEN. Galop de Concert 
THE STORM AT SEA. A Musical Picture 
THE SPINNING WHEEL. Spinnlied 
THOUGHTS OF HOME. Pensée maritime 
TITANIA. Caprice ow ee 
TYROLIENNE - - - - - 
UNDINE - - 
UNE NUIT RTE. Médico -— - 


> 2 
coo 


ADIEU! Melodie ¢ (= & "Ss - 
ARCADIA. Scene ala Watteau - - 
AUTUMNAL TINTS - - - - : 
BARCAROLLE - - - = = : 
BOLERO oe oe 

BRIGHT HOURS. Caprice 

CHANSON CREOLE - - 

CHANSON RUSSE. Romance 

CHANT DES OISEAUX 

CHANT DU SAVOYARD 

COQUETTERIE. . Caprice - 

CONSOLATION IN SORROW. 

DANSE NAPOLITAINE - 

ELOQUENCE. Melody - 

EN ROUTE. Marche brillante 

ETUDE DE CONCERT . 

EVENTIDE. Andante - 

EVENING REST. Berceuse 

EVENING SHADOWS. Reverie 

FAIRY REALMS. Grand Waltz 

FAIRY WHISPERS. Nocturne - 
FANDANGO ee ee Se 

FETE CHAMPETRE. Morceau Brillant 

FETE HONGROISE. Mazurka — - 

FETE MILITAIRE. Morceau Brillant 

FEU DE JOLIE. Morceau de Salon 

FOUNTAIN SPRAY. Morceau brillant 

GAITE DE C@UR. Brilliant Waltz 

GOLDEN BELLS. Caprice de Concert 

HAPPY MEMORIES. Morceau de Salon 
HARMONIES DU_ SOIR. Morceau élégant 
JEUNESSE DOREE. Galop de Concert 

L’ANGE DU FOYER. Mélodie variée - 
L’ARC-EN-CIEL. Morceau élégant - UNE NUIT ETOILEE. Serenade - 
L’OISEAU DE PARADIS. Morceau de Salon ; UNE PERLE DE VARSOVIE. Polonaise 
LA HARPE EOLIENNE. Morceau de Salon VALSE DE FASCINATION - - - 


SYDNEY SMITH'S 
OPERATIC PAM TIASiAS. 


CHILPERIC (Hervé) - 0; LES DIAMANS DE LA COURONNE Gonep 
COM E GENTIL (Don heme for aaah lett ‘ ud paren 0 | LES HUGUENOTS (MEYERBEER)~ - 

DON GIOVANNI (Mozart) - - - - - 0 | LUCIA DI LAMMERMOOR (Dony1zeEtT!) 

DON PASQUALE (DonizE a ea Ky 0 | LUCREZIA BORGIA (DonizETtI) - 

FAUST (GounoD) -_— - 0 | MARTHA (FLotrow) . = & © 

FRA DIAVOLO (AUBER) - - - 0 | MARTHA (FLorow). 2nd Fantasia 

GUILLAUME TELL (Rosstnt) - - 0 | MASANIELLO (AvUBER) - - . 

IL BARBIERE DI SEVIGLIA (Rossry1) 0 | NORMA (BELLINI) . - . - - - 

I LOMBARDI (VeErp1) - - - - 0 | OBERON (WEBER) - - - - - - 

I PURITANI (BEtL11N1) a 0| ORPHEE AUX ENFERS (OFFENBACH) -— - - 
LA FAVORITA (DonizETTI) - - - 0| ORPH#RE AUX ENFERS (Orrensacu). 2nd Fantasia 
LA FILLE DU REGIMENT ‘eran 0 | PRECIOSA (WEBER) - - - - - 

LA SONNAMBULA (BELLINI) - 0 | RIGOLETTO (VeERDI) - - - 

LA TRAVIATA (VERDI) i 0 | ROBERT LE DIABLE (Mzyznozun) - 
L’ELISIRE D’AMORE (Don1zeETT!1) - 0 | ZAMPA (HEROLD’s Overture) - - 


LE PROPHETE (MEYERBEER) - a SYDNEY SMITHS 
MISCELLANEOUS PIECES, TRANSCRIPTIONS, ARRANGEMENTS, &c. 


AIR IRLANDAIS -_ - : MENDELSSOHN’S evan OF PRAISE. Second At: a 
BEETHOVEN’S ADE LAIDA - = - MENDELSSOHN’S MIDSUMMER NIGHT’S — Paraphrase 
GOUNOD’S NAZARETH. Transcription deConcert - - + + 2 *# = - 

GOUNOD’S SERENADE. Transcription ROSSINT’S LA CARITA ce. ele” 2) ie eo 

GOUNOD’S OU VOULEZ-VOUS ALLER? = ke ROSSINIT’S STABAT MATER me be Fol ite je 

HAYDN’S AUSTRIAN HYMN -_ - ie ROSSINI’S LA DANZA ‘eon ee Ee Re 
MENDELSSOHN’S CONCERTO in G Steer. Reminiscence SOUVENIR DE WEBER - 

MENDELSSOHN’S SCOTCH SYMPHONY. Paraphrase - SOUVENIR DE LA M ADELEINE ihebdee: Waly’ 8 Ontertoires) 
MENDELSSOHN’S CONCERTO, Op. 64. Paraphrase -— - THE NATIONAL RUSSIAN HYMN - - - 
MENDELSSOHN’S HYMN OF PRAISE. _Paraphrase —- WEBER'S } CONCERTSTUCK. Paraphrase - - + = - 


ecccsc 


ecoceococccsc 





ee ee 
ee 





er ek ee See ee eS Be ee eS 
' 
eee ee eee Se ee Se eS 





=_ 
> 


eoscooocooo 





aee ee ee eee 
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ASHDOWN & PARRY, HANOVER SQUARE, LONDON. 


AND TO BE HAD OF EVERY MUSICSELLER IN GREAT BRITAIN, IRELAND, THE COLONIES, AND INDIA, 





Jan. 1, 1876. ] THE MUSICAL WORLD. 


SYDNEY SMITH 7 


FOUR NEW PIECES. 
“QUATRE-BRAS, 


MARCHE MILITAIRE. 
Price FOUR SHILLINGS. 


* RIGOLETTO. 


FANTASIA ON VERDI’S OPERA. 
Price FOUR SHILLINGS. 


“SOUVENIR DE WEBER’ 


FANTASIA ON THEMES OF C. M. VON WEBER. 
Price FOUR SHILLINGS. 


“ RHAPSODIE” 


Price FOUR SHILLINGS. 




















London: 
ASHDOWN & PARRY, HANOVER SQUARE. 


And to be had of every Musicseller in Great Britain, Ireland, the Colonies, and India. 
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ORATORIOS, MASSES, AND CANTATAS. 


BOOSEY & C0.’ CHEAP AND POPULAR EDITIONS. 








gs. d. 


Q Arthur Sullivan’s Prodigal | 


() | Son 


Handel's Messiah. 8vo 
Handel’s Messiah. 4to. 


Handel’s Acis and Galatea . 9 Arthur Sullivan’s On Shore 


and Sea. (Cantata) 


Handel's Dettingen Te Deum | 
‘Cowen’s Rose Maiden . 


i} 
‘ ‘Webbe’s Mass in A 


Handel’s Judas Maccabeeus . 


Haydn's Creation. 8vo 
99 39 in D 


» in B flat 


| 
Haydn's Creation. 4to | 
| 

Mendelssobn’s Walpurgis | #6 


0 
0 
0) 


1 
1 
1 
1 
Handel's Israel in Egypt . 1 0 
1 
1 
1 
1 


Haydn's Imperial Mass 


Oo oO & SH 


Night » Ind 


Mendelssohn’s Hymn _ of | » ip D minor 


Praise . . ; AD » mG 
Mozart’s Twelfth Mass. .1 0 | Missa de Angelis . 
Mozart’s Requiem Mass _—. 1 0 Dumont’s Mass 
Rossini’s Stabat Mater . . 1 0) Missa in Dominicis 
Beethoven's Mass in C. . 1 0 Missa pro Defunctis 


Gounod’s Messe Solennelle . 1 0) Wesley’s Gregorian Mass 


Se €¢& 6& & & & & & S&S SC |S © 


qOoooeo oom USCS 








The Twelve Short Masses may also be had in one volume, cloth, gilt, price ds, 


BOOSEY & CO., 295, REGENT STREET. 
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THE ROYAL EDITION OF OPERAS, 
IN VOCAL SCORE 


All with Italian and English Words, except when otherwise marked. 

































Paper Cloth 

Covers. Gilt. Covers. Gilt. 

s 4 & 4d, & & a ¢€ 
BALLO IN MASCHERA osesscsssscscssssesseceesee 2 6/4 0 GUILLAUME TELL, ...0....-<.0sc0:00 eee 1s O17 6 
DARBIBRE DE SEVIER. cccissicsscccccsscccces 4 614-0 MNT Ns a ciinic cs ehrnacasneniicn dpceimabanicadciiees 5 0/7 6 
BOHEMIAN GIRL (English)  ....ceeeeeeceeeeeeee 2 6140 LILY OF KILLARNEY (English) .... 2 614 0 
CROWN DIAMONDS 2 6T4 o LOHENGRIN (Italian, German, and E Snglish) ... 4.6150 
DINORAH ....ccccccceccscscvcees 2614 0 LUCEA DI PAMMER MOOR occcceccasccscceccess 2 6|4 0 
DOMINO NOIR  .ecccecceceees 4 6r@ ‘o LUCREZIA BORGIA. dsretigmitbnnndaten Ba eG 
33) Rg) error re error % Gis oO UNE BE ois ones ana oak ice sins ha ceeenhicessdancceazia 2 6140 
DON PASOUALE. ciscicisecsescsscarserscacctcsenscel 2 O14 6 BRAIN ON ooo oars das sanidinsdsncnavaeess, ackacekece i a 
ELISIR D’ AMORE sis caseacbeacdbesuddeend Gvdvssicuses 4 6 5 6 MEDECIN MALGRE LUI (Frencli & English)! 2 6140 
FADE cncnmasueihdclatbinithnaunh = GLE © MERA 3 od od...con ska abel iia rs Pe 
FAVORITA _ idusaderes¥ dei Cbacacasdspecccnt i OOF Pe. Os PRR EEG: ceases ta conakcadcncnaiavenionascavduel 26:40 
FIDELIO... 2 6/4 0 PORE e ee COP REAVIRE. | an cddasdcndcuvecasdsdsasenas 3 615 o 
FILLE DE MAD. (ME. ‘“ANGOT (E nglish_ and i'l 7...) ee Sindonaiavauiedbasesd 2 6140 

OGMOUD x eierassstetesluttardiartibtaasuen dda heieiised = Gi §. 0 RKIGOLETTO.. ececescccccccccccccceeeel 2 614 O 

FIGLIA DEL REGGIMENTO _ ............seee0s 2 6140 ROBERT LE DIAB L z. sevseeceeseesssccceeessesernee 5 O17 6 
PER ie ae ie vis asic sda dae canon ceneuduviens 2 6140 SATANELLA. (im Gee Press) acs cssccesciscescecescct 
yo ee ks REI 2 6|4 0 SI scr cacevatnnctaicarstevinscniosnnevesee 3 6/5 0 
POR igs aeernte eae cxxicsbeas ceri tscsacciatigcedes 2 6140 SR ENON eR 6s cas Sacaccdcadcesvestascecceeiesiesad 2 614 0 
FREISCHUTZ (Italian, German, and English)} 2 6] 4 o RII bn coutdceanedaneatunsaciicieicaccenuiiind 26°40 
GRAND DUCHESS (English and French) ...... 26) 4 ¢ TROVATORE. .....cccccccsssessccecescrccsecceereesereed 2 6 4 O 







BALLAD OPERAS, 


Price 1s. each, or the four Operas in Clot’, 












gilt, 5s. 





Edited by J. L. HATTON and JOHN OXENFORD. 
| BEGGAR’S OPERA. | ROSINA., | LOVE IN A VILLAGE. 






NO SONG, NO SUPPER. 








BOOSEY’S CABINET OPERAS, 


FOR PIANOFORTE SOLO. 






















Pee ee ee ee ee = 
PD RS ERASE PE OE 





s. & sa 4&4 s. d. 
PRALILO IN MASCHERA ...... t. o |} FIGLIA DEL REGGIMENTO... 3 © | NORMA cc scssevccdcicccoccectsccscsecee ¥ @ 
BATBIAGM: sci sssececddsdstictescecves t o| FILLE DE MADAME ANGOT 1 0 | PERICHOLE  ............cccccccooree Io 
BREESE, cis cacdicnssccecewscciecce SE Of FLAUTO MAGICG....00.00cesiecee 1 o]| PRINCESS OF Leicaschaneminn Io 
CENT VIERGES... ee de ie A a eer 1 o| RIGOLETTO.. m Io 
CRISPINO E LA COMARE. oo § OO} FREISCHUI. . ume. & @ ROBERT LE DIABLE . ida sadiwutas Io 
CROWN DIAMONDS .............. t o| GENEVIEVE DE BR: AB: ANT « EF ©} SATANELLA «...0200..20..0000. = 3a 
DAME BLANCEE inic4dicci.. 6S OC} GRAND DUCHESS. . ... cs. cccecccce I Oo Se I MRENE sckcecsececcnsesacecwass I o 
DEERE Bei awed onsen cachscscvenaaatedes Be GO | RG sci ds cedassenitccenscce Pee Ba eS ay ee 
DOMINO NOIR . t o| JOLIE PARFUMEUSE ..........0 eo me y | CLS 20 
DON JUAN . Pustseedeaeideds’. “ROG | eam NEAMNRIN sepanecesescoccsccsseiee AN TI Hake crbe sa csxacacsssaaseenes Io 
DON PASQUAL E tsisccsece £ OO} LUCIA DS LAMMERMOOR :.: © © | TROVAROIAE vese-cesccessccccccccscs §¢e 
BROAD ii inccssiescccacssegaaackeneee 1 o| LUCREZIA BORGIA . « .§ 0| VEPRES SICILIENNES ......... 2 © 
PN CRITI Gih.ckccicv aan intesnceeess pM ee! cg Rae ae Se RE By 3 ee | ae) 
PEPMBEIO savcdnccstecdtectetcdcesecs ccs. 2) GU Petree Re aes sec scdetesseseasonces ae ta | |, RRL SR Op ee eer Ie 
PPAR ais sialic hicincigiveciaadenes fe) 














ROYAL SONG BOOKS. 


Price 2s. 6d, each paper, 4s. cloth, gilt edges. 








MENDELSSOHN’S 60 SONGS, German and English words. 
Edited by J. Pittman. 

ROBERT SCHUMANN’S 75 SONGS, with German and 
English words. Edited by J. L. Hatton. 

HUMOROUS SONGS, NEW AND OLD. Edited by J. L. 
Hatton. 71 Songs. 

CHOICE DUETS TOR LADIES’ VOICES. Edited by 
Randegger. A collection of 24 Duets by the most re- 
nowned composers. 





THE ong OF ENGLAND. Edited by J. L. Hatton. 
100 song 

THE SONGS OF SCOTLAND. Edited by Brown and 
Pittman. 150 songs. 

THE SONGS OF IRELAND. Edited by Molloy. 100 
Songs, inchiding the best of Moore’s Melodies. 

THE SONGS OF WALES. Edited by Brinley Richards. 
62 Songs, with Welsh and English words. 

SACRED SONGS, ANCIENT AND MODERN. Edited 
by J. Hiles, 100 Songs. 
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Messrs HUTCHINGS & ROMER 


BEG TO 


PURCHASED THE FOLLOWING WORKS 


AT MESSRS 


HOPWOOD & CREW’S SALE. 


0 ANNOUNCE THAT THEY HAVE 





PIANOFORTE MUSIC. 


E. BERGER. 
w. GANZ. 
BRINLEY RICHARDS. 


When Johnny comes marching home 


Toujours gal 


Je me souviens 





C. COOTE. 
Court Beauties Valse (solo) .. & a os 
Do, do. do, (duet) 
Extravaganza Galop (solo) 
Do. do, (d an 
Jupiter Galop : 
Do. do. (duet) 
Queen of the Harvest V: alse (solo) 
Do do, (duet) 
The Bridesmaid Valse (solo) 
Do, do. (duet) 
The Glasgow Quadrilles .. . 
The Tournament Lancers (solo) 
Do. do. (duet) 


R. HOPKINS. 


Galatea Lancers 





SONGS. 
FABIO CAMPANA. 


3y the stream . 
Happy, though alone 
The first rose of summer (in Eand F) 
The trumpet call , 
Weep not, O Rose.. 

Yes, many atime .. 


' G. w. HUNT. 
I wish I was a fish 
—_ F. MACCABE. 
The whisperings of hope .. ; 


STR AU ss . 
3y the blue Danube es a ae a 
Love for love is = es A sy 

J. R. THOMAS. 

Eileen Alannah , = et as Ye 
For ever and for ever 
Loved ones far away 
Love is at the helm 
Oft in the twilight .. 
Return sweet days - 
Softly o’er the rippling w aters .. 
That song of thine es 
When the light waves rippling play ee 


. WILLIAMS, JESSE.) 
Father's come home ; 
De Jubaree is rising 


Ga, A. OSBORNE. 
M. HOBSON. 


In that far distant home . 


The day our mother died 
Morning star 

Her smile has quite ‘undone me 
If you love me ss os 
Tell Kitty I'm coming 

The big wall-flower 


ark Pr ee eR OW FOO 


ee ee 


Wwrwwwwwo eo 


nw 


G8 Co to to tS 


d. 
0 


eceocooceoceoceceo 


eoooeoceo 


cocoon 





H. TUCKER. 


Mother's loving kiss. ‘ 
I miss thee, my darling .. 


E. N. CATLIN. 


Let us speak softly, a spirit has named 





She's all that I desire 
H. 'MACARTHY.. 
The handsome beau 3 
W. A. OWEN. 
Somebody's coming -_ oe oe vn 
DANCE MUSIC. 
LANNER. 
Die Romantiker Waltz re 
‘STRAUSS. 
Bon-bon Waltz ae 
Dorfschwalben Waltz 
Expensnotten Waltz 
Menestrel Waltz 





SONGS. 


SUNG BY THE MOORE & BURGESS MINSTRELS. 


CATLIN. 
C. FOSTER. 


Love among the roses 


Oh, boys, carry me — 
Gentle Annie 
Some folks . 
The old folks athome .. 
Willie, we have missed you 


Ss. W. GRANNIS. 
H. T. GORHAM. 
_ HOBSON. 


Do they miss me at home 


Why treasure my own 


Lucy Neal (arranged) 
Mother would comfort me 
Shoo fly ; or, I feel like a morning star 


| So early in the morning . 








The day our mother died 


H. MACARTHY. 
The bonnie blue flag . ea ay ae on 
My country's call .. 
Molly dear .. 


E. ‘H OSBORNE. 
J. P. ORDWAY. 


Silver moonlight winds are blowing . 


F. BUCKLEY. 


Gentle Jenny Gray 


Hen convention 
I'd choose to be a daisy . 


r: R. THOMAS. 
H. TUCKER. 


Dear mother, I’ve come home to die . 
I'd like to be @ dicky bird 

My dear native land 

My Maryland 


Some one to love .. 


ee 
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Messrs HUTCHINGS & ROMER 


BEG TO ANNOUNCE THAT THEY HAVE PURCHASED THE FOLLOWING WORKS AT 


Messrs DUFF & STEWART'S SALE. 





SONGS. 
VIRGINIA GABRIEL. 


STEPHEN GLOVER. 
Gerty’s song of the star . 2 
I’m a merry laughing girl 


The love of years .. 


(HATTON. 
HIME. 


E. L. 
Look always on the sunny side (in Ed and C) 
He knows me not (The Lamplighter) . 
O trifle not with woman’s heart ( 7he Lamplighter). 


F. HASSE HODGES. 


de. Dee 
Sweet love, good night (in Db and Bb) 


Dreams ‘ 
Blessed are the poor in spirit (No. 1. The Beatitudes), ‘sacred 
Blessed are they that mourn (No.2. Ditto) .. 
Blessed are the meek No. 3, Ditto), duet 2 sop. 
Blessed are they that do hunger No. 4. Ditt _, ee 
Blessed are the merciful (No. 5. Ditto) 
Blessed are the pure in heart (No, 6, Ditto) .. 

o P. KNIGHT. 
Beside the river 

“E. LAND. 


Bird of the desert. . 


ALEXANDER LEE. 
Meet me in the willow = 

The soldier's tear . 
The last sweet chime 


Ww. C. LEVEY. 
“SAMUEL LOVER. 
I'm not myself at all A 


O, Molly, I can’t say = ‘honest, you ‘ve stolen my heart 
The low-backed car . 
The two barrels 


There is a song 


_R. REY NOLDS. 
I heard the voice of Jesus say (sacred) 
Is there no balm in Gilead (sacred) . 


F. ROMER. 
May guardian angels 
O would I were a boy again 
Stillremember 
Evangeline to Gabriel 


There was a rose ... 
‘Mid the sunshine (La morale) . DONIZETTI. 
The merman (words by Tennyson)" ; bu AN. 


VINCENT WALLACE. 
J. H. TULLY. 


Remember and forget 


Love launched a fairy boat 


GERMAN SONGS WITH ENGLISH 





GUMBERT. 
Home of my heart.. we -. 3 0 | My thoughts are with thee 
I wander still at a ee : . 
My beloved home .. F ‘an let . 
The sailor nears the land "CUR SCH MA NN. 
Hope's guiding star FESCA. 
The summer time .. _KUCKEN. 
M ENDELSSOH N. 
Laughing morn .. 3 0 | A joyous strain 
Could I through azure fly _MOLIQU E. 
O stay, sweet maiden MULLER. 
_PR EYER. 


Go ask the wild bird 


“BERTHOLD 1 TOURS. uy 


Where flows the cooling stream- 


et et et SD 


we 


VOCAL 
ABT. 


Lay of the summer eve (English s, é. 
and German words) 2 


STEPHEN GLOVER. 


Light in darkness .. 


G. A. MACFARREN. 


Do the angels weep? aa a ee 


ALEXANDER LEE. 





DUETS. 
T. MOORE. 


Go where glory waits (arranged s. d. 


by F. Romer) .. — - a 
The meeting of the waters a 
J. H. TULLY. 

The fairy boat a 3 0 


F. HASSE HODGES. 


Blessed are the meek oanatien for 











| Meet me in the willow glen — 2 two sop.) . 2m 
No. 1, The organ is pealing (Verdi) . 2 6 
No. z Over meadow, over mountain (Donizetti) | 2 6 
No. 3. Now the evening hour is closing (Donizetti) 2 6 
No, 4, Smooth waves are glowing (F. Romer) 26 
No, 5, The harp and the lute (Verdi)... ; 2 6 
No, 6. The autumn violet (H. Smart) 26 
Love wakes and weeps (four-part song, J. a. Calleott) .. 26 
F, ERNARD. 
The Caledonian wreath (three numbers) es - each 2 6 
The Hibernian wreath .. . each 2 6 
Les Souvenirs de l’Opera (airs easily arranged, twelve numbers each) 1 0 
BURGMULLER. 
Xacarilla (rondo brilliant) 7 40 
E. L. HIME. 
Meet me in the willow glen... 40 
The soldier's tear (transcribed) ‘ 40 
STEPHEN GLOVER 
The English Wreath, No. —— eh marched through ‘the town; Home, 
sweet home ; Off she goe 26 
Ditto, No. 2— All round the May pole; ’ Barbara Allen; Come, lasses and lads 2 6 
Ditto, No. A when dull care ; The bailiff’s daughter of Islington; The 
plough boy 2 6 
The [rish Wreath, ‘No. 1—The minstrel boy; The last rose of summer ; 
Garry Owen .. 6 
Ditto, No. 2—The rose tree in full ‘Dearing; My lodging i is on the cold 
ground ; Rakes of Mallow . 26 
Venice (Fantasia, illustrated) . 3 0 
W. H. HOLMES. 
The fairy boat (transcription) .. 40 
NAUMANN. 
The low-backed car (transcribed) .. 3 0 
BRINLEY RICHARDS. 

The Fairy Boat .. 3 0 
Bohemian Echoes (on national ‘airs) .. 3 0 
: ARD. 

The Basket of Flowers (easy pieces, twelve numbers) .. se -. each 1 0 

; E. _SAUERBR EY. 
Ma penséeatoi .. 0 | Christmas Revels Galop .. wks 
s. STEIN. 
Willie, we have missed you (transcribed) . 3 0 
J. SAVILLE STONE. 
The Old Hundredth Psalm (transcribed) .. 3 0 
VINCENT WALLACE. 
Caprice heroique (posthumous work 40 
Danse Cossaque (ditto) .. 4 0 
Le Voyageur (a series of twenty- two fantasias on national airs of ‘various 
nations, by popular composers), illustrated .. -. each 3 0 
BURMULLER. QUIDANT. 
Xacarilla p ‘@Lov ER. Mazeppa Galop... wes 
STEPHEN 
The English wreath(3Nos.) each 3 0 DIABELLI. 
The Irish wreath, Do. each 3 0 | Ah,comenascondere.. «eo GAG 








HARP 
F. CHATTERTON. 


Partant ee la — — 
scribed) ; 3.0 








MUSIC. 
J. B. CHATTERTON. 


Portuguese airs (transcribed) .. 


Swiss airs 0. 
The yellow-haired laddie. . 


Be ges pe ney a 
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LAST SET 
Four Songs 


COMPOSED BY 


WM STERNDALE BENNETT — 


(OP. 47). 


No. 1.*MAIDEN MINE. 
2, SUNSET, 
3.*DANCING LIGHTLY. 
4, STAY, MY CHARMER. 





Price 4s. each. 


Of this Set of Songs, the first three are not strictly post- 
humous works, as they were printed and quite ready for 
publication at the time of the composer's death. The fourth 
existed only in Manuscript. 





* Sung by Mr SHAKeEspEARE at the first Monday Popular Concert of the 
Season, St James’s Hall, on Monday, Nov. 8, 1875, 


OPINIONS OF THE PRESS. 


“ Mr Shakespeare brought forward two unknown songs by the late Sterndale 
Sennett, set to some graceful stanzas from the pen of Mr T. Case. Both are 
the genuine products of an experienced pen, instinct with that melodious charm 
and refinement of detail for which even the least ambitious of their composer's 
works are distinguished. Musicians may give preference to the first—‘ Dancing 
lightly, comes the Summer”; but the majority of the uninitiated will, we 
think, find most sympathy with the seeond—‘ Maiden Mine ’—as unpretending 
and perfect a ballad as can be imagined.” —Times, 10th November, 1875. 

“Two charming effusions by Sterndale Bennett, recently published under 
the titles, ‘ Dancing lightly, comes the Summer’ and ‘ Maiden Mine.’ Both 
are destined to be favourites."-—Daily Telegraph, 10th November, 1875. 


“Mr Shakespeare introduced two new songs by Sir Sterndale Bennett, as 


delicious and elegant as anything that ever fell from his pen, the titles of 
which are ‘Dancing lightly, comes the Summer’ and ‘ Maiden Mine,’ ” 
Standard, 9th November, 1875. 





CHAPPELL & CO.,, 
50, NEW BOND STREET, LONDON. 


| Written by W. S. Giiperr. 


NEW DANCE MUSIC 


CHARLES D ALBERT. 


D’ALBERT’S 
TRIAL BY JURY LANCERS. 


Just published, a new Set of Lancers on Favourite Airs from Arthur 


Sullivan’s Operetta. Illustrated in Colours. 


Price, post-free, 23.; Orchestra, 3s. ; Septett, 2s. 


D’ALBERT’S 
SWEETHEARTS WALTZ. 


On Arthur Sullivan’s popular Song. 
Septett, Qs, 





Price, post-free, 2s. net; Orchestra, 3s. ; 





D’'ALBERT’S RINK GALOP. 


Just published. Illustrated, 


| Price, post-free, 2s. net. 


D'ALBERT'S FASCINATION WALTZ. 


Beautifully [lustrated, 





Price, post-free, 2e. net; Orchestra, 3s.; Septett, 2s. 





D’ALBERT’S 


FLEUR DE THE QUADRILLE. 


On Favourite Airs from Lecoeq’s Comic Opera, 


Price, post-free, 2s. net; Orchestra, 3s.; Septett, 2s. 





QUADRILLES FOR JUVENILES. 


THE YOUNG SOLDIER QUADRILLE. 
THE YOUNG SAILOR QUADRILLE. 


Easily arranged on Military and Naval Tunes by E. F. Rrmpavtr, 
and beautifully Illustrated, making a very pretty Musical Present. 


Price, post-free, 2s. each. 





TRIAL BY JURY. 
DRAMATIC CANTATA. 


Composed by Artuur SULLIVAN. 
Performed with immense success at the Royalty Theatre. 


Complete for Voice and Pianoforte, 2s. 6d. 
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